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Conference Schedule
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May 23
09.30-10.00 — Participant Registration;
10.00-10.30 — Opening of the Conference;
10.30-12.30 — Session I;
12.30-13.00 — Coffee Break;
13.00-15.00 — Session II;
15.00-15.30 — Conference Summary and Closing Remarks;
15:30 - Lunch.

Regulations
Presentation time for speakers - 10 minutes
Discussion time - 5 minutes
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The IX International Student Conference
“Culture and Art in Contemporary Context”
was fully funded by the Ministry of Culture of Georgia.

The Scientific and Publishing Department of Batumi
Art State University expresses its sincere gratitude
to the Ministry of Culture of Georgia for its support.
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www.culture.gov.ge
www.batu.edu.ge
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Mamuka Alapishvili - Rector, Associate Professor;

Gela Beridze — Head of Administration;

Tea Tsaguria — Head of the Scientific and Publishing Department,
Associate Professor;

Inga Kuridze - Specialist of the Scientific and Publishing
Department;

Salome Chikashua — Coordinator of International Relations;
Teimuraz Kezheradze — Doctor of Art History and Theory,
Professor;

Ermile Meskhia — Doctor of Historical Sciences, Professor;

Nino Kharchilava — Doctor of History, Associate Professor;

Rati Chiburdanidze — Doctor of Art Studies, Professor;

Gulnara Gorgiladze — Doctor of Philology, Associate Professor;
Khatuna Chkhartishvili — Head of the PR Department;

Akaki Mukhashavria — IT Manager;
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Session |
10:30- 12:30
Section: Theatre Studies, Cultural Heritage
Venue: Room 328
Moderator: Professor Teimuraz Kezheradze

Theatre Studies:

1. Tamar Dvalishvili — *“Scenography as Space: Irakli
Gamrekeli’s Modernist Vision”, Shota Rustaveli Theatre and
Film Georgia State University, MA Program in Theatre
Studies, 1stYear. Supervisor: Associate Professor Marine
(Maka) Vasadze. Thilisi, Georgia.

2. Anastasia Chernetsova — “Drama of Crisis or Crisis of
Drama?!, Shota Rustaveli Theatre and Film Georgia State
University, MA Program in Theatre Studies, 1st Year.
Supervisor: Associate Professor Marine (Maka) Vasadze.
Thilisi, Georgia.

3. Nino Gogiberidze — “Georgian Directing of the 1910s and the
Organization of Stage Space”, Batumi Art State University,
BA Program in Art Studies, 4th Year. Supervisor: Professor
Teimuraz Kezheradze. Batumi, Georgia.

Cultural Heritage:

4. Saba Zakaidze - “Chinese Religious Architecture and
Symbolism: A Case Study of the 12th-Century Baipu
Temple Complex”, Ivane Javakhishvili Thilisi State
University, BA Program in Sinology of the Far East, 2" Year.
Supervisor: Associate Professor Nana Gelashvili. Thbilisi,
Georgia.

5. Magda Naskidashvili; Lizi Sanaia - “European Integration
and Cultural Identity in Georgia: Challenges and
Perspectives”. Caucasus International University, BA
Program in International Relations, 1st Year.

Supervisor: Associate Professor Ketevan Shoshiashvili.
Thilisi, Georgia
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Session |
10:30-12:30
Section: Film Studies, Musicology
Venue: Room 330 (Simultaneous Interpretation)
Moderator: Associate Professor Gulnara Gorgiladze

Film Studies:

1.

Mariam Akhalkatsi — “The Hero in Search of the Lost
‘Self’ (Based on Examples from the 1980s and the 21st
Century)”, Shota Rustaveli Theatre and Film Georgia State
University. PhD Program in Film Studies, 3rd Year.
Supervisor: Associate Professor Ketevan Trapaidze.
Georgia, Thilisi.
Valentin Vasilev — ,,How Modern Audiences See Classic
Films”, Krastyo Sarafov National Academy for Theatre and
Film Arts, BA program in Screen Journalism, 2" Year.
Supervisor: lvan lvanov, Associate Professor, Bulgaria,
Sofia.
Lyuben Kraev — ,,Structures and Dependencies within
Contemporary Bulgarian Film Festival Programming*,
National Academy for Theatre and Film Arts “Krastyo
Sarafov” (NATFA), MA Program. Supervisor: Associate
Professor Ivan lvanov. Bulgaria, Sofia.
Nutsa Lamparadze — “The Image of Woman, Mysticism,
and Identity in the Cinematography of David Lynch”,
Batumi Art State University. BA Program in Audio-Visual
Arts, Film Directing/TV Directing, 1st Year. Supervisor:
Doctor of Art Theory and History — Inga Khalvashi. Georgia,
Batumi.
Musicology:
Morta Kacion-Stromberg — ,,Embodied Gaze: Relational
Awareness and Stress Transformation in Performance.*
Lithuanian Academy of Music and theatre, Music, PhD
program in Artistic Doctoral Rsearch, 2nd year.
Supervisor: Prof.habil.dr. GraZina Daunoraviciené,
Lithuania, Vilnius.

17



Nino Vepkhvadze - “Formation of Musical Hearing in the
Digital World”, Thilisi Vano Sarajishvili  State
Conservatoire. MA Program in Musicology, 1st Year.
Supervisor: Professor Marika Nadareishvili. Georgia,
Thilisi.

Nun Nino Samkharadze — “The Service of the Bridegroom
in the Georgian Liturgical Tradition”, Thilisi Vano
Sarajishvili State Conservatoire. PhD Program in Church
Musicology, 3rd Year. Supervisor: Professor Tamar
Chkheidze. Thilisi, Georgia.

Teona Ugulava — “Joseb Kechakmadze’s Choral Cycle -
Five Paraphrases ‘Songs of Old Thilisi’ (Some Aspects
That Define the Unity of the Cycle)”, Thilisi Vano
Sarajishvili  State  Conservatoire. PhD  Program in
Musicology, 3rd Year. Supervisor: Professor Marika
Nadareishvili. Georgia, Thilisi.

Session |
10:30 - 12:30
Section: Art Studies
Room 329
Moderator: Professor Rati Chibirdanidze

Keso Grzelidze — “Contrasts in Culture: The Coexistence
of Different Narratives”, Batumi Art State University. BA
Program in Art Studies, 2nd Year.
Supervisor: Professor Ermile Meskhia. Georgia, Batumi.
Nia Shatakishvili, Tsira Kopadze — “What Is Art — From
the Perspective of Archil Jorjadze”, Gori State University.
BA Program in Georgian Philology, 4th Year. Supervisor:
Professor Tamar Gogoladze. Georgia, Gori.
Nini Gogitidze — “The Motif of the Tree of Life in
Georgian Ornamentation”, Batumi Art State University.
BA Program in Art Studies, 1st Year. Supervisor: Associate
Professor Nino Kharchilava. Georgia, Batumi.
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4. Keti Bolkvadze — “The Development of Fashion Trends in
Georgia and the United States of America”, Batumi Art
State University. BA Program in Fashion Design, 1st Year.
Supervisor: Associate Professor Gulnara Gorgiladze.
Georgia, Batumi.

5. Marita Gabitadze — “Dressmaking process in Georgia and
Great Britain”, Batumi Art State University. BA Program in
Fashion Design, 1st Year. Supervisor: Associate Professor
Gulnara Gorgiladze. Georgia, Batumi.

6. Mariam Kakulia, Lali Khoshoradze — “Gulebi Mosque —
A Monument of Georgian Wooden Architecture in
Adjara”, Batumi Art State University. BA Program in Art
Studies, 2nd Year. Supervisor: Assistant Professor Natia
Kvachadze. Georgia, Batumi.

7. Melek Nasibova — “The Color Harmony of Georgian
Ornament and Its Influence on Decorative Textiles”,
Akaki Tsereteli State University. BA Program in Design for
Interior and Textile, 4th Year. Supervisor: Assistant
Professor Nato Pailodze. Georgia, Kutaisi.

8. Mariam Tavdgiridze — “Gigo Gabashvili — The Founder
of Georgian Realist Painting”, Batumi Art State University.
BA Program in Art Studies, 4™ Year. Supervisor: Professor
Rati Chiburdanidze. Georgia, Batumi.

Session 11
13:00 - 14:00
Section: Art Studies, Education,
Culture Management / Cultural Tourism
Room 330 (Simultaneous Interpretation)
Moderator: Professor Ermile Meskhia.

Art Studies:

1. Anna Mkrtchyan - ,,Raoul Hague. The modern and the
national in American sculpture”, State Academy of fine
Arts of Armenia, BA program in Art History and Humanities,
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3@ Year. Supervisor: Doctor of Arts Anna Galstyan.
Armenia, Erevan.

2. Amina Balbussinova - '"Globalization and National
Identity: The Role of Abay Kunanbayev in Modern
Society through the Perspective of Fine Art", Kazakh
National University of Arts, BA program in Easel Painting,
4™ Year. Supervisor: Associate Professor Zhukenova
Zhazira. Kazakhstan, Astana.

3. Jenni Karapetyan - ,,Reinterpretation of the Image of
Women in the Works of Sargis Muradyan in the Context
of Modern Reality*, State Academy of Fine Arts of Armenia,
PhD Program in Fine Arts, Decorative Arts and Applied Arts,
Design, 3™ Year. Supervisor: Associate Professor Knarik
Avetisyan. Armenia, Yerevan.

4. Tsiala Gobozashvili — “The Main Tendencies of Cognitive
Theory in the Process of Creating Works of Art”, Gori
State University. BA Program in Psychology, 1st year.
Supervisor: Associate Professor Tinatin Mshvidobadze.
Georgia, Gori.

5. Ketevan Verulidze — “The Initial Letter as an Artistic
Element in Georgian Manuscripts”, Batumi Art State
University. BA Program in Art Studies, 2nd Year.
Supervisor: Assistant Professor Natia Kvachadze. Georgia,
Batumi.

Education:

6. Lela Kvaskhvadze — “Risks and Challenges Associated
with Al Implementation in Higher Education”, Batumi
Shota Rustaveli State University. Teacher Education
Program. Supervisor: Associate Professor Ketevan Shotadze.
Georgia, Batumi.

7. Shyngbolat Rymbay - "Implementation of the CLIL
Method for Intercultural Education of Children in Music
Lessons During Teaching Practice", Kazakh National
University of Arts named after K. Bayseitova, BA Program in
Musical Performance and Pedagogy, 3 Year. Supervisor:
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Chsherbotayeva Nargiza Jumabekovna, Master of Musical
Education. Astana, Kazakhstan.

Culture Management / Cultural Tourism:

Tamta Tsintskiladze — “Planning and Management Issues
of the Project ‘Traditional Clothing’”, Batumi Art State
University. MA Program in Arts Management. 1st Year.
Supervisor: Professor Ermile Meskhia. Georgia, Batumi.
Iris Canaj — ,,The Role of the Producer and Artistic
Director in Artistic Projects in Public Spaces: Mediating
between Artistic Vision, Community Engagement,
Informal Education and the impact in Tourism and
Economy*, University of Arts. PhD Program in Performing
Arts, 2" year. Supervisor: Professor Gazmend Gjoka.
Tirana, Albania.

Session 11
13:00 - 15:00
Section: Media
Room 329
Moderator: Associate Professor Nino Kharchilava.
Tatia Kokobinadze - “Professional Metamorphosis in
Journalism: From Announcer to Host (Literary and
Theoretical Discourse)”, Caucasus International University.
BA Program in Journalism, 4th Year.
Supervisor: Associate Professor Nino Chalaghanidze.
Georgia, Thilisi.
Mariam Vekua - “Media as a Platform for Informal
Education: A Theoretical Analysis of Cognitive Processes
in Television”, Caucasus International University. BA
Program in Journalism, 4th Year.
Supervisor: Associate Professor Nino Chalaghanidze.
Georgia, Thilisi.
Megi Jomidava — “Cultural Narratives of Abkhazia: How
Is Their Virtual Memory Created in the Digital Space?”,
Caucasus International University. MA Program in
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International Relations and International Security, 2nd \ Year.
Supervisor: Associate Professor Ekaterine Chalaghanidze.
Georgia, Thilisi.

Guram Liluashvili — “The Role of Artificial Intelligence in
Modern  Media:  Transformation, Impact, and
Challenges”, Caucasus International University. MA
Program in International Relations and International Security,
2ndYear. Supervisor: Associate Professor Ekaterine
Chalaghanidze. Georgia, Thilisi.

Ineza Lomsanidze — “Early Marriage and the Role of
Media (According to a Study Conducted in Marneuli
Municipality)”, Batumi Art State University. BA Program in
TV and Radio Journalism, 1st Year.

Supervisor: Associate Professor Tea Tsaguria. Georgia,
Batumi.
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Keso Grzelidze
Batumi Art State University
BA Program in Art Studies, 2nd Year
Supervisor: Professor Ermile Meskhia
Georgia, Batumi
Contrasts in Culture: Coexistence of Different Narratives

Spy Museum (Germany)

The Berlin Spy Museum represents an interactive educational
space that reflects the history of espionage from the ancient era to
modern intelligence activities. Attention is mainly focused on the
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World Wars and the Cold War, with unique artifacts and
technologies presented.

Glass and Crystal Museum of Malaga (Spain)

The Glass and Crystal Museum of Malaga is a unique space of
decorative art that preserves the centuries-old history of glass
production. The collection includes examples from different
cultures and eras - from antiquity to the modern period. The
exhibition is housed in a historic building and creates a
harmonious synthesis between art and the architectural
environment.

Sir John Soane’s Museum (London)

Sir John Soane’s Museum is a unique house-museum that
preserves the authenticity created by the architect. It brings
together fragments of architectural works and miniature models,
ancient artifacts, and works of art. The museum represents an
outstanding example of innovative spatial organization and use
of lighting, which turns it into an architectural experiment.

Museum of Hunting and Nature (France)

The Museum of Hunting and Nature in Paris explores the
relationship between humans and nature in a historical and
cultural context. Its collections include hunting weapons,
taxidermy animal exhibits, and works of art (paintings and
sculptures) that reflect the theme of hunting across different
periods. The museum combines traditional and contemporary
art, making it a multifaceted cultural space.
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Mariam Kakulia, Lali Khoshoradze

Batumi Art State University. BA Program in Art Studies, 2nd Year
Supervisor: Assistant Professor Natia Kvachadze

Georgia, Batumi

Gulebi Mosque — A Monument of Georgian Wooden
Architecture in Adjara

The Gulebi Mosque, located in the village of Gulebi in Adjara, is
one of the important monuments of Georgian wooden architecture. It
was built approximately 300 years ago and still preserves its historical
and cultural value. This building clearly reflects the distinctive
features of Georgian wooden architectural tradition, expressed in its
wooden structural construction, carved ornamental decoration, and the
use of local architectural elements. The Gulebi Mosque is not only a
religious building; it represents a harmonious fusion of Georgian
culture and Islamic religious architecture, making it an important
expression of Adjara’s diverse cultural environment.

In the Gulebi Mosque, the craftsmanship of local and Laz masters
is clearly visible in the interior decoration, wood carvings, spatial
organization, and decorative motifs. This structure is an important
monument of cultural heritage, preserving historical memory and
serving as a clear example of the unity of Georgian architectural
traditions.
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Marita Gabitadze

Batumi Art State University. BA Program in Fashion Design, 1st
Year

Supervisor: Associate Professor Gulnara Gorgiladze

Georgia, Batumi

Dressmaking process in Georgia and Great Britain

Cultural differences between states have been evident since
ancient times, which later became significantly reflected in art as
well—architecture, painting, clothing, and more. The variation in
clothing is determined by many factors, such as climate, religion, taste,
resources, a country’s economic condition, fashion standards, and so
on.

It would be interesting to compare Georgia and Great Britain,
given that both countries hold different positions in the fashion and
textile industry and each faces its own challenges. Although there are
similarities in modern clothing and sewing techniques (which is
inevitable), both countries maintain their own distinctive trends.
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Melek Nasibova
Akaki Tsereteli State University
BA Program in Design for Interior and Textile, 4th Year
Supervisor: Assistant Professor Nato Pailodze
Georgia, Kutaisi
The Color Harmony of Georgian Ornament and Its
Influence on Decorative Textiles

In the historical places of the regions of Georgia, which are of
interest to tourists, there is a great demand for woven products
decorated with ancient Georgian ornaments. Tourists acquire them as
souvenirs from Georgia, often neither the shape nor the color
combination of the ornaments depicted on them has anything in
common with the ancient Georgian ornament. There is a danger that
over time the appearance of the Georgian ornament may be completely
lost. This reality has been conditioned by the commercialization of
ethnographic items and requires an interdisciplinary response in order
to restore and popularize the Georgian ornament in its original form.
In the Georgian scientific space, the ornament has been studied both
from an artistic and symbolic point of view.

It is impossible to create an idea of the formation of a product
as an artistic-constructive form without color perception. In textile
design, complex perception is used, based on visual and tactile
sensations. Visual perception is characterized by color, line,
information points, surface and line shape (ergonomic indicators of
product quality). Tactile perception is used when selecting materials
and decor, for working out ergonomic indicators of clothing quality.
The color of the decor plays a major role in the emotional mood of the
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consumer. In the modern world, business relations without
colorimetry are practically impossible. Clothing decorated with decor
is one of those products for which the psychoemotional effect caused
by the influence of color is of paramount importance.
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Tsiala Gobozashvili

Gori State University. BA Program in Psychology, 1st year
Supervisor: Associate Professor Tinatin Mshvidobadze
Georgia, Gori

The Main Tendencies of Cognitive Theory in the Process of
Creating Works of Art

The paper discusses the current trends in the study of the meaning

of works of art, in particular, those surrounding the process of

creating art and the trend that emphasizes art-based learning as a

process of studying art.

The views of representatives of cognitive theory of the 1960s on

such issues as reflection on works of art, which is a cognitive

process towards intellectual growth, are characteristic.

The views of various researchers are given, which involve the

study of how we perceive works of art and how we react to them.

(e.g.: Danto, Kant, Berger, Zeki, and others).

Thus, educational practices based on the cognitive theory of art

have a significant impact internationally.
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Nia Shatakishvili, Tsira Kopadze
Gori State University
BA Program in Georgian Philology, 4th Year
Supervisor: Professor Tamar Gogoladze
Georgia, Gori
What Is Art — From the Perspective of Archil Jorjadze

In the 10s of the 20th century, many issues about literature and art
were put on the agenda for Georgian society. Georgian writers and
critics Gr. Robakidze, Archil Jorjadze, lvane Gomarteli and others
appeared on the scene, who, based on the European worldview, asked
questions in a new way and gave answers themselves. One of them is
Archil Jorjadze. He tries to answer them in the context of artistic
thinking. To the question, "To what extent can art replace reality?"
The answer is given in his letters “In the Dominion of Poetry” (1919),
“Word-Kazmuli Writing” (1910), “A Little About Art” (1910). These
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letters fundamentally address the issues of modernization of Georgian
writing and approach to art.

Archil Jorjadze believes that art should be understandable to everyone
in the process of public life, but it should have Georgian flesh and a
Georgian soul. Therefore, in the letter “A Little Something About Art,”
he tries to show how much art should serve reality. Here he
distinguishes various branches of art, which he calls aesthetic
creativity. These are: poetry, painting, plastic arts, music, speech,
colors, marble and sound. And touching on each of them, he tries to
distinguish the difference between them in terms of how much they
reflect reality.

Archil Jorjadze’s letter highlights the idea that art should be determined
by life, by specific attitudes among people. According to the author,
“We should not deprive art of flesh; if it is based only on science, it is
condemnable, and if on aesthetic intuition, then it is important.”
Archil Jorjadze's thought is noteworthy even today, as it touches on the
issues of the relationship between art and reality, art and creativity, art
and man, and art and the reader.
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Batumi Art State University

BA Program in Fashion Design, 1st Year
Supervisor: Associate Professor Gulnara Gorgiladze.
Georgia, Batumi

Development of Fashion Trends in Georgia and the United States
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The development of fashion in Georgia and the United States has
followed different paths.

In Georgia, fashion trends have historically been closely connected to
national identity, traditional clothing, and art. In our days, Georgian
fashion has been developing rapidly, aiming to combine tradition with
contemporary design. Particular attention should be given to the rise
of young designers and their entry into the international fashion scene,
where Georgian brands stand out for their individuality and
experimental style.

In the United States, fashion is more large-scale and commercially
driven. It has a significant influence on global trends. American
fashion is characterized by diversity, rapid changes associated with
fast fashion, and continuous innovation. Mass culture, celebrities, and
social media play a major role in shaping trends and influencing
consumer preferences.

In conclusion, despite their differences, both countries share common
tendencies: the growth of individualism, increasing interest in
sustainable fashion, and the influence of globalization, which makes
fashion more accessible and diverse.

The Development of Fashion Trends in Georgia and the
United States of America
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Ketevan Verulidze
Batumi Art State University
BA Program in Art Studies, 2nd Year
Supervisor: Assistant Professor Natia Kvachadze
Georgia, Batumi
Initial Letter as an Artistic Element in Georgian
Manuscripts

Georgian manuscript books represent one of the most significant
phenomena of national culture, in which, alongside the text, a special
role is played by their artistic decoration. In this context, the initial
letter appears as both a structural and, at the same time, a decorative
element of the text, whose development clearly demonstrates the
stages of its formation, ornamentation, and artistic shaping in
Georgian manuscripts.

The aim of the study is to identify the stages of the formation and
artistic transformation of the initial letter based on examples of
Georgian manuscripts. The paper discusses important manuscripts of
the 9th—13th centuries, including the Adishi, Jruchi, Gelati, Vani, and
Mokvi Gospels.

The methodological basis of the research includes art historical
analysis, the comparative method, and the study of visual material.
The form, color, ornamental system, and functional role of the initial
letters are analyzed across different historical periods.

As a result of the research, it was determined that at the initial stage
the initial letter carried only a functional meaning and was executed in
cinnabar. Over time, it transformed into a complex ornamental
composition and ultimately developed into an independent artistic
form. This process clearly reflects the main stages of the development
of initial letters in Georgian manuscripts.
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Nini Gogitidze
Batumi Art State University
BA Program in Art Studies, 1st Year
Supervisor: Associate Professor Nino Kharchilava
Georgia, Batumi
The Motif of the Tree of Life in Georgian Ornamentation

A tree is an ancient symbol that has existed in practically all
civilizations of the world. This symbol unites the world, the laws of
life and man, and presents the cosmos as a living organism. The tree
of life, a colorful form of plant symbolism, has been known since
ancient times. The cult of the tree has been widespread in Georgia.
There are both written and oral references to it in ancient historical
writings and in folk traditions. In different corners, many trees, groves
and forests are considered sacred and are objects of worship. In the
mountains, the dense forests around the chapels and icons are sacred
and impenetrable - no twigs can be taken out of there. Thus, tree
worship has existed since ancient times, and after the arrival and
establishment of Christianity, the tree cult became even more
strengthened and strengthened, which is reflected in various
ornaments and materials preserved in oral tradition.

This report discusses the ,, Tree of Life* in Georgian ornament
as one of the central symbolic elements. The paper discusses its
manifestation in various fields of art: embroidery, carpets and wood
carving.

Georgian art is well acquainted with the ornaments of the Tree
of Life, these ornaments have survived in various territories of
Georgia. The “,, Tree of Life* is one of the most common symbols in
Georgian ornament, reflecting the continuity of life, harmony and
cosmological ideas. The ,,Tree of Life” in Georgian ornament is a
multi-layered symbol that simultaneously reflects aesthetic,
cosmological and cultural meanings.
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The ,, Tree of Life* motif in Georgian ornament is a multi-
layered, well-structured composition. Its center, branches, leaves and
petals together create a perfect model of symbolic and aesthetic unity.
These elements not only serve a visual function, but also carry deep
cultural and ritual meaning.

Thus, in embroidery, the ,, Tree of Life* is not only a decorative
element, but also carries a protective function - its image protects the
family space from evil forces. In the texture of the carpet, the “Tree of
Life” provides not only a decorative effect, but also denotes the idea
of the continuity of life and family well-being. The woodcarving motif
reflects not only aesthetics, but also cultural and sacred meaning,
which serves a protective function within the building.

Anna Mkrtchyan

State Academy of fine Arts of Armenia

Art History and Humanities, Art History, Bachelor’s Degree,
Third Year

Supervisor: Anna Galstyan-Doctor of Arts, Senior

Armenia, Erevan

Raoul Hague. The modern and the national in American sculpture

This paper is devoted to the analysis of Raoul Hague’s artistic work
within the framework of contemporary art criticism, with particular
emphasis on the interrelation between the concepts of the “modern”
and the “national” in American sculpture. Hague’s art is examined as
a unique example in which tendencies toward the preservation of
cultural identity are combined with the search for a modern artistic
language.

The aim of the paper is to reveal how Hague integrates national
traditions with the expressive means of contemporary art in his works,
thereby forming new aesthetic approaches. The formal and conceptual
characteristics of his sculptures are discussed, along with the
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principles behind his choice of materials and the influence of cultural
heritage on his artistic practice.

Special attention is also given to the significance of Hague’s activity
within the theoretical field of contemporary art, considering him as a
bearer of cultural dialogue. The paper explores how his art reflects
issues of national identity in the context of globalization and how it
reinterprets traditional values within the modern artistic environment.

As a result, Raoul Hague’s work is presented as an important
example that synthesizes national and modern principles, contributing
to the development of American sculpture and to the enrichment of
theoretical understandings of contemporary art.

Amina Balbussinova

Kazakh National University of Arts

Faculty of Art Painting and sculpture (easel painting) Bachelor
Supervisor: Zhukenova Zhazira, Grand PhD in Arts/ Associate
Professor

Kazakhstan, Astana

Globalization and National Identity: The Role of Abay
Kunanbayev in Modern Society through the Perspective of
Fine Art

The article explores the pressing issue of opposing
globalization and preserving local traditions. In today's rapidly
changing world, where technology and digitalization are transforming
the way we live and interact, young people face the risk of losing their
cultural identity and traditional values. Abay's philosophy plays a
crucial role here, acting as a spiritual compass that integrates
traditional Kazakh values with universal principles. Kazakh artists
take into account the young generation's clip-based thinking and their
emphasis on visual perception of information, offering a unique
approach to revealing the philosopher's personality. Artists use the
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image of Abay in their works as a key to educating young people.
Visual images capture attention better than traditional texts, enhancing
understanding of philosophical concepts. Each artwork featured in the
article is accompanied by words of Abai's wisdom, which resonate
with the essence of the piece. The article highlights the significance of
art as a vital instrument for disseminating knowledge and influencing
public awareness. It establishes a link between historical contexts and
contemporary experiences while also paving the way for future
possibilities. This role is crucial for maintaining national identity in
the context of an increasingly globalized society. Abai's philosophy,
vividly illustrated in various artworks, offers a solution to the
significant issue. In summary, it presents a moral framework for the
younger generation, steering them towards fundamental truths. By
adopting this approach, young people can gain profound self-
awareness and preserve cultural values while also embracing the
positive aspects of globalization.

Jenni Karapetyan

State Academy of Fine Arts of Armenia

Faculty of Art History and Theory, 3-year PhD student in the
program Fine Arts, Decorative Arts and Applied Arts, Design
Supervisor: Associate Professor Knarik Avetisyan, PhD in Art
History

Armenia, Yerevan

Reinterpretation of the Image of Women in the Works of Sargis
Muradyan in the Context of Modern Reality

This article examines the reinterpretation of the female image in the
works of the prominent Armenian painter Sargis Muradyan (1927-
2007) within the context of contemporary cultural discourse. The
study aims to analyze how the artist conceptualizes the image of
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woman as a complex aesthetic, psychological, and ideological
construct.

In Muradyan’s oeuvre, the female figure is presented as a character
endowed with a rich inner world, introspection, and dignity,
embodying the preservation of national memory and cultural values.
The artist’s portraits frequently employ frontal or semi-frontal
compositions, often set against reduced or neutral backgrounds,
thereby intensifying psychological tension and emphasizing inner
concentration. His restrained chromatic palette, dominated by earthy
and muted tones, functions as a means of revealing the psychological
depth of the figures while avoiding excessive decorativeness and
reinforcing emotional restraint.

Within contemporary cultural discourse, where the representation of
women is increasingly examined through the frameworks of identity
and social redefinition, Muradyan’s female images acquire renewed
interpretative relevance. Their compositional rigidity, introspective
gaze, and structural stability allow them to be understood not merely
as portraits, but as visual formulations of inner resistance and cultural
identity.

Therefore, Muradyan’s artistic legacy transcends the temporal
boundaries of its era and may be interpreted as a culturally relevant
artistic statement that continues to resonate with contemporary
audiences.
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Mariam Tavdgiridze

Batumi Art State University

BA Program in Art Studies, 4" Year
Supervisor: Professor Rati Chiburdanidze
Georgia, Batumi

Gigo Gabashvili - Founder of Georgian Realist Painting

Gigo Gabashvili is one of the founders of Georgian realist
painting. As is known, from the beginning of the 19th century,
easel painting—previously unknown in Georgia—gradually
began to take root. Alongside foreign masters, Georgian artists
also appeared on the scene, having received professional
education in Russia and Europe. Among the first generation of
new Georgian painting (G. Maisuradze, A. Beridze, and others),
Gabashvili holds a special place. The artist’s work significantly
enriched Georgian fine art: through his multifaceted activity he
laid the foundation of Georgian genre and battle painting, and
brought psychological depth to portrait images, thereby elevating
contemporary art to a new level.
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Gigo Gabashvili’s period of creative development is mainly
associated with his realist painting, which covers the late 19th and
early 20th centuries. Gabashvili was especially attracted to
“character types,” where he portrayed not only the individual
character of a person but also their social identity.

It was during this stage that his important works were created,
such as “Alaverdoba,” “The Drunken Khevsur,” and others. In
these works, realist principles are clearly expressed — clarity of
form and compositional precision; they accurately depict
historical, every day, and ethnographic themes and are
distinguished by both naturalistic precision and free, textured
brushwork.

G. Gabashvili was the first to broaden the scope of Georgian
painting and to establish national themes, which is considered his
most important historical contribution.
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Nino Gogiberidze

Batumi Art State University

BA Program in Art Studies, 4th Year
Supervisor: Professor Teimuraz Kezheradze
Batumi, Georgia

Georgian Directing of the 1910s and the Organization of Stage Space

The development of modern Georgian theatre is closely linked not only
to the renewal of European (including Georgian) drama and acting in the late
19th and early 20th centuries, but also to changes in the organization of stage
space. During this period, both theatrical practice and theory developed
actively. Theatre moved to a new stage, where a new key figure appeared—
the director. The director became the main creator of the performance,
bringing together all its elements and playing a leading role in the staging
process. This time was marked by experiments, new ideas, and creative
debates in theatre.

The concept of “stage space” as an important part of a performance
developed during an aesthetic shift initiated by naturalist artists (Emile Zola
in literature and André Antoine in theatre). In the 1870s, the painted sets of
the Meiningen Ensemble mainly served as a background for actors.
However, in Antoine’s Théatre Libre, stage design gained a new function. It
was no longer just decorative, but became an active part of the performance,
helping to define the place where the action of the play unfolds.

The changes taking place in European and Russian theatre at the turn of
the century were gradually reflected in Georgian theatre of the early 20th
century, especially in the 1910s. The creative work of Kote Marjanishvili
and Sandro Akhmeteli played an important role in shaping modern theatre
and connected Georgian theatre to broader European developments.
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Tamar Dvalishvili

Shota Rustaveli Theatre and Film Georgia State University
MA Program in Theatre Studies, 1stYear

Supervisor: Associate Professor Marine (Maka) Vasadze
Thilisi, Georgia

Scenography as Space: The Modernist Vision of Irakli
Gamrekeli
This paper examines the modernist scenographic vision of Irakli
Gamrekeli, one of the most influential stage designers in Georgian
theatre of the first half of the twentieth century. The study aims to
analyze how Gamrekeli transformed scenography from a decorative
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theatrical element into an autonomous spatial system that actively
participates in shaping the dramaturgical structure of a performance.

The research considers the historical development of Georgian theatre,
from traditional folk performance practices to the establishment of a
professional theatrical stage, as well as the cultural and aesthetic
context in which modernist tendencies emerged. Particular attention is
given to the directorial practices of Kote Marjanishvili and Sandro
Akhmeteli, whose collaborations with Gamrekeli played a crucial role
in shaping his distinctive scenographic language.

The paper analyzes the scenographic concepts of several important
productions, including “Salome”, “Londa”, “Lamara”, and “In
Tyrannos”. The analysis demonstrates that Gamrekeli’s work reflects
the influence of avant-garde and constructivist aesthetics, where stage
space is organized architectonically through geometric structures,
multi-layered composition, and the expressive use of light and
shadow. Such an approach transforms the stage environment into a
complex visual and conceptual structure that contributes to the
emotional and symbolic dimension of the performance.

The study concludes that Gamrekeli’s scenography played a decisive
role in the development of modernist theatre in Georgia and
introduced a new understanding of theatrical space as an active,
multilayered, and conceptually structured artistic environment.
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Anastasia Chernetsova
Shota Rustaveli Theatre and Film Georgia State University
MA Program in Theatre Studies, 1st Year
Supervisor: Associate Professor Marine (Maka) Vasadze
Thilisi, Georgia
Drama of Crisis or Crisis of Drama?!

“New Drama,” as a movement that emerged in European theatre at the
turn of the 19th and 20th centuries, represents both a process directed
against traditional dramaturgical forms and a means of expressing the

inner and social crisis of modern individuals.
The aim of this paper is to determine whether “New Drama”
constitutes an attempt to overcome the crisis of drama or whether it is
itself an expression of this crisis, as discussed by Peter Szondi. The
study reveals that the playwrights of “New Drama” — Henrik Ibsen,
Anton Chekhov, August Strindberg, and others — reject the
fundamental principles of classical dramaturgy and focus instead on

the inner states of their characters.

In their works, action becomes secondary, dialogue is transformed into
monologue, the unity of time and space is disrupted, and characters
often exist in the past or in illusions, reflecting their existential crisis.
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Thus, drama loses its traditional form, yet simultaneously acquires a
new artistic function.

This process has significantly influenced not only dramaturgy but also
theatrical practice, including the emergence of independent theatres
and the development of new directing systems.

Ultimately, “New Drama” can be understood both as a result of the
crisis of drama and as the drama of crisis itself, which, through the
breakdown of form, creates a new theatrical language.
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Mariam Akhalkatsi

Shota Rustaveli Theatre and Film Georgia State University
PhD Program in Film Studies, 3rd Year

Supervisor: Associate Professor Ketevan Trapaidze
Georgia, Thilisi

Hero in search of the lost ,,self”

(Based on examples from the 1980s and the 21st century)
The present paper advances a theoretically grounded and critically
informed analysis of the hero’s quest for the ,self,” construed as a
fundamentally complex, multilayered, and ontologically charged

61



phenomenon. It seeks to elucidate the conceptual, semantic, and
existential dimensions of self-identification, while simultaneously
foregrounding the imperative for the subject to locate, negotiate, and
ultimately consolidate their position within the continuum of lived
experience. Across its historical development - from earlier cinematic
traditions to contemporary visual culture - cinematography has
persistently functioned as a discursive space for the articulation of
diverse socio-cultural, philosophical, and psychological problematics.
Within this framework, the pursuit of the ,self” emerges as a
paradigmatic and enduring thematic construct, particularly salient in
films spanning from the 1980s to the 21st century.

The study problematizes the epistemological and existential stakes of
this process by interrogating the extent to which the hero’s search for
selfhood operates as a necessary precondition for both subjective
coherence and narrative actualization. It further examines the
modalities through which this existential trajectory unfolds - whether
through agentive self-determination and transformative praxis, or
through passivity, alienation, and internal fragmentation. Particular
emphasis is placed on moments of self-reflexive awareness, wherein
characters confront the ontological necessity of identity formation as
a prerequisite for existential continuity, thereby raising critical
guestions regarding agency, volition, and the capacity for self-
actualization.

These theoretical concerns are substantiated through close analysis of
selected cinematic texts, including Tushi Mtskvare directed by Soso
Chkhaidze and Snow Fell on the Winter Gardens directed by Giorgi
Levashov-Tumanishvili. In contrast to the representational paradigms
characteristic of late Soviet-era cinema, the paper further interrogates
the reconfiguration of the cinematic hero within the context of
contemporary film discourse, wherein subjectivity is frequently
marked by instability, dislocation, and the erosion - or outright failure
- of coherent selfhood. A salient example of this tendency is Ghori
directed by Giga Liklikadze.
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In conclusion, the research delineates the evolving configurations of
the hero’s engagement with the problematic of identity, situating these
transformations within broader shifts in historical temporality, cultural
paradigms, and cinematic discourse. It thereby underscores the
dynamic interplay between individual subjectivity and epochal
change, revealing the search for the ,,self” as a central axis of meaning
production in filmic narrative.
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Nutsa Lamparadze

Batumi Art State University

BA Program in Audio-Visual Arts, Film Directing/TV Directing, 1st
Year

Supervisor: Doctor of Art Theory and History — Inga Khalvashi
Georgia, Batumi

The Female Image, Mysticism, and Identity in the
Cinematography of David Lynch

The cinematography of David Lynch is distinguished by its surrealist
aesthetics, where the boundaries between reality and illusion are
constantly blurred. In Lynch’s films, female characters occupy a
central role and are often portrayed as carriers of identity crisis,
subconscious fears, and psychological tension.

Lynch’s characters frequently exist within multilayered realities in
which dreams, memories, and actual experiences intersect. This
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artistic approach emphasizes the instability of human consciousness
and the fragmented nature of identity.

Mystical elements such as dreams, symbols, dual realities, and
audiovisual metaphors play a significant role in the director’s
cinematic language. Through these elements, Lynch constructs a
cinematic space in which the inner world of female characters is
revealed both visually and narratively.

The director actively employs visual composition, sound design,
lighting, and symbolic imagery to intensify the emotional and
psychological states of his characters. Consequently, in Lynch’s
cinema, the female figure is not merely a narrative component, but one
of the principal elements of cinematic expression through which the
director explores the instability of reality and the depths of the human
psyche.

The study of this issue is important for film theory, as it reveals new
and multifaceted representations of female characters in contemporary
cinematography.

Valentin Vasilev
Krastyo Sarafov National Academy for Theatre and Film Arts,
Bachelor of Arts
Supervisor:.lliana Dimitrova, Project Manager
Bulgaria, Sofia
How Modern Audiences See Classic Films

This paper explores how modern audiences perceive classic cinema.
The aim of the study is to examine the differences between past and
present ways of watching and understanding films. Classic films are
often slower, with different acting styles and storytelling techniques.
Today’s audiences are used to faster editing and modern visual effects,
which can change how they experience older films. The research is
based on the analysis of selected classic movies and audience
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reactions. The paper argues that, despite these differences, classic
cinema still has artistic and cultural value. It also shows that modern
viewers can appreciate classic films when they understand their
historical context. The study highlights the importance of preserving
and re-evaluating classic cinema in the modern world.

Lyuben Kraev

National Academy for Theatre and Film Ars “Krastyo Sarafov”
(NATFA)

Faculty: Film and Theatre Arts; Degree: World Cinema in
Contemporary Culture (SKSK); M.A. Program

Supervisor: Assoc. Prof. Ivan Ivanov, PhD

Bulgaria, Sofia.

Structures and Dependencies within Contemporary Bulgarian
Film Festival Programming

This report is derived from my master’s thesis, which deals with
observations on the practice and management of commercial film
distribution in Bulgaria, and the limitations that arise from its
dependence on state and EU guidelines. Spanning the emergence of
commercial digital screening technologies from 2011 through 2026, a
trend of financial codependence has befallen an ever shrinking number
of screening venues, which is not endemic to Southern Europe.
Several recommendations arise, prompting this further research into
one of the primary drivers of audience interest — the prestige circuit of
local film festivals, in order to better judge their impact on viewership
habits, Ministry of Culture spending and the overall sustainability of
the film screening sector. The methodology of this study consists
primarily of interviews with head figures in the Bulgarian festival
programming space — ArtFest (Sofia Film Fest), Cinelibri, Cinemania,
and smaller players such as It’s Alive and Sofia Short Fest. Findings
within the scope of this report amount to a curious distribution of
“prime audience slots” throughout the calendar year, which promotes
an entrenchment of legacy names while raising additional barriers for
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competition from less established players. Conclusions and
recommendations include programming optimizations in order to
avoid congestion in problematic months of the year and promote
home-grown arthouse cinema.
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Nun Nino Samkharadze

Thilisi Vano Sarajishvili State Conservatoire

PhD Program in Church Musicology, 3rd Year. Supervisor:

Professor Tamar Chkheidze

Thilisi, Georgia

The Service of the Bridegroom in the Georgian Liturgical

Tradition

The report is dedicated to the liturgical cycle of the first three
days of Holy Week, known in the Greek Church as the “Service of
the Bridegroom.” The name derives from the Parable of the Ten
Virgins in the Gospel of Matthew, on which the main hymn of the
service is based: “Behold, the Bridegroom comes at midnight.” The
“Bridegroom” is a symbolic image of the Lord Jesus Christ, while His
coming at midnight signifies unexpectedness and is associated with
the Second Coming of the Lord.

The study examines the textual and musical structure of this
service from hymnographic, semiotic, iconographic, and
eschatological perspectives. Special attention is given to the symbolic-
theological meaning of the troparion and the exapostilarion of the
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“Bridegroom Service,” which present Christ as the Bridegroom and
the Church as His bride.

The main goal of the report is to show how the organic unity
of text and music creates a spiritual dynamic that prepares the faithful
not only for the veneration of Christ’s Passion but also directs them
toward the anticipation of the Second Coming. This gives the “Service
of the Bridegroom” its distinctive liturgical significance.
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Teona Ugulava

Thilisi Vano Sarajishvili State Conservatoire

PhD Program in Musicology, 3rd Year

Supervisor: Professor Marika Nadareishvili

Georgia, Thilisi

Joseb Kechakmadze’s Choral Cycle - Five Paraphrases ‘Songs of
Old Thilisi’ (Some Aspects That Define the Unity of the Cycle)

The centuries-old tradition of choral music is a unique
phenomenon of Georgian culture. Traditional polyphony is the
foundation on which Georgian choral music was formed. It developed
gradually and still holds a very important place in the national cultural
space today.

The article discusses the choral cycle ‘5 Paraphrases: Songs
of OIld Thilisi’ by the outstanding Georgian composer loseb
Kechakmadze from the second half of the 20th century. This cycle was
created in 1974-75 and remains an important example both in the
composer’s work and in the genre of Georgian choral music.

It should be noted that loseb Kechakmadze enriched Georgian
music mainly through the remarkable development of choral music.
He created outstanding works that have not lost their relevance to this
day. Kechakmadze continued the tradition of the early 20th-century
composer Niko Sulkhanishvili, whose work was closely connected to
the roots of traditional Georgian polyphony.

The cycle ‘5 Paraphrases: Songs of Old Thilisi’ is an
outstanding example of both national polyphonic identity and the
reflection of Thilisi’s monodic ashugh-style intonation. This cycle is
also a unique and interesting example of a multicultural tradition.

The cycle consists of five parts:

1. ‘It Was Better Not to Know You from the Beginning’ (based
on a poem by letim Gurji);
2. ‘I Wander, | Wander Around’ (based on a folk poem);
‘Kekeljan’ (based on a folk poem);
4. *‘Oh Eyes, Eyes’ (based on a poem by Giorgi Skandarnova);

w
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5. “Who Will Understand My Song’ (based on a poem by letim

Gurji).

The article discusses the main features that give the
composition its sense of cyclic unity. It also highlights the specific
characteristics of the harmonic language and other musical expressive
means used in the work.

Morta Kacion-Stromberg
Lithuanian Academy of Music and theatre, Music, Art Doctoral
Study Programme in the field of Music
PhD, 2nd year
Supervisor: Grazina Daunoravi¢iené, Prof.habil.dr.
Lithuania, Vilnius

»~Embodied Gaze: Relational Awareness and Stress

Transformation in Performance.“

This artistic research examines how direct engagement between
performer and audience can transform performance stress into an
embodied and relational form of communication. In classical music
practice, performers are often advised to avoid the audience’s gaze by
focusing on a fixed point, closing the eyes, or imagining the audience
humorously in order to reduce anxiety. Although such strategies create
distance between performer and listener, limiting possibilities for
genuine contact and shared presence. This project proposes an
alternative approach in which the performer consciously
acknowledges the audience’s gaze as part of the artistic situation.
Instead of treating observation as a threat, the performer approaches
the act of being seen as a source of awareness and communication.
The research asks whether vulnerability and open attention can
transform stress into bodily awareness and whether this awareness can
foster deeper resonance between performer and audience. The work is
conceptually informed by performance artist Marina Abramovic,
whose performances emphasize presence, vulnerability, and the
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transformative potential of the gaze. In works such as Rhythm 0
(1974) and The Artist Is Present (2010), Abramovi¢ demonstrates how
the encounter between performer and spectator creates an relational
field where power, attention, and responsibility are shared. The
research explores how conscious eye contact, embodied awareness,
and shared attention can reshape the performer—audience relationship,
into a channel for connection and artistic communication.
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Nino Vepkhvadze
Thilisi Vano Sarajishvili State Conservatoire
MA Program in Musicology, 1st Year
Supervisor: Professor Marika Nadareishvili
Georgia, Thilisi
Formation of Musical Hearing in the Digital World

In the contemporary educational process, technological support
plays a crucial role. Digital resources are increasingly integrated
into the educational system, aiming to enhance both teaching and
learning practices. Today, various digital resources have been
developed for the field of music education, targeting different
groups and offering diverse functionalities, many of which are
actively implemented in educational practice.

The purpose of this paper is to highlight the specifics of using
modern technologies in a solfeggio course. It examines different
classification models of types of musical hearing, as well as
websites and applications designed to develop specific types of
musical hearing. The technological resources presented are
organized according to the following types of musical hearing:
melodic, pitch-based (absolute and relative/interval), intonational,
harmonic, and rhythmic. Particular attention is given to their
effectiveness in practice and the challenges associated with their
use.
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Magda Naskidashvili; Lizi Sanaia

Caucasus International University
BA Program in International Relations, 1st Year

Supervisor: Associate Professor Ketevan Shoshiashvili
Thilisi, Georgia

European Integration and Cultural Identity in Georgia:
Challenges and Perspectives

The article explores the impact of European integration on
Georgian cultural identity. The core premise is that the alleged
"incompatibility” between European values and Georgian traditions is
often an artificially constructed narrative. Drawing on social and
cultural identity theories, the study examines how language, religion,
and historical memory are subjected to political manipulation.

European integration is presented not merely as a political
process, but as a systemic transformation of values based on
democracy and pluralism. The research proposes a synthetic model of
identity, where the European choice is understood as a "return” to
Georgia’s historical roots. Ultimately, the paper concludes that the
European path represents an opportunity to enrich national identity
with new energy rather than threatening it. It fosters a hybrid model
where national uniqueness and Western democratic standards merge
harmoniously.

Keywords: Identity, European integration, Globalization.
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Saba Zakaidze

Ivane Javakhishvili Thilisi State University

BA Program in Sinology of the Far East, 2" Year
Supervisor: Associate Professor Nana Gelashvili
Thilisi, Georgia

Chinese Religious Architecture and Symbolism:A Case Study of
the 12th-Century Baipu Temple Complex

This paper explores the religious architecture and symbolism of 12th-
century China, specifically focusing on the Baipu Temple complex
(Jinyinshan Baipu Shoufeng Zen Temple). The study aims to analyze
the spiritual and architectural models of the Liao and Jin dynasty eras,
where Buddhist, Taoist, and Hindu elements harmoniously coexist.
The research highlights the memorial pagoda built in 1146 by Master
Yuanzheng. Architecturally, it is unique for its rare hybrid form,
combining the "close-eaved" style with the "inverted bowl" (stupa)
style, a sophisticated synthesis for its time. Furthermore, the paper
examines the Yunlei Pavilion within the temple, where the Indian
legend of Buddha's birth is enriched with traditional Chinese motifs.
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The study also analyzes the significance of Bodhisattvas—sacred
beings of Buddhism—and the philosophy of the Five Sacred Colors,
which represent the transformation of the elements and spiritual states.
The research demonstrates that Baipu Temple is not merely a religious
structure but a prime example of cultural dialogue. It clearly illustrates
the process of assimilation between Indian and Chinese traditions,
making this monument a unigue source for understanding religious
tolerance and architectural evolution.
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Lela Kvaskhvadze

Batumi Shota Rustaveli State University

Teacher Education Program. Supervisor: Associate

Professor Ketevan Shotadze

Georgia, Batumi

Risks and Challenges Associated with Al Implementation
in Higher Education

The use of artificial intelligence and reliance on it are steadily
increasing in higher education institutions. We assume that students’
exclusive reliance on Al-generated responses may lead to surface-
level learning, which, in the long-term perspective, may reduce
metacognitive skills and increase dependence on Al. On the other
hand, the development of legal and ethical frameworks for Al in
higher education would facilitate its responsible use, verification, and
integration into the learning process.

Universities have begun to develop strategies for the use of artificial
intelligence; however, this process remains selective and does not
reflect a unified vision across all higher education institutions. This
situation is further influenced by the fact that, in Georgia, there are
still no legal or regulatory frameworks governing the use of artificial
intelligence in educational institutions. The existence of such
documents would serve as an important guide for the ongoing
processes.

The study will be conducted at LEPL — Batumi Shota Rustaveli State
University. A quantitative research method will be employed,
specifically a structured questionnaire. Students from various faculties
will be surveyed in order to assess the risks and challenges associated
with the use of Al.

It is expected that the findings of this study will contribute to the
development and implementation of strategies for the responsible and
effective use of artificial intelligence in higher education institutions.
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Shyngbolat Rymbay

Kazakh National University of Arts named after K. Bayseitova
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Pedagogy educational program, third year Bachelor student
Supervisor: Chsherbotayeva Nargiza Jumabekovna, Master of
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Astana, Kazakhstan

"Implementation of the CLIL Method for Intercultural

Education of Children in Music Lessons During
Teaching Practice™
Abstract: This paper explores the implementation of the Content
and Language Integrated Learning (CLIL) method in teaching
music to promote intercultural education in schools. The study
highlights the growing importance of intercultural education in a
globalized world, emphasizing the development of tolerance and
understanding of diverse cultures. CLIL, by integrating language
learning with subject matter instruction, is presented as an effective
tool for achieving this goal, particularly within the context of music
education.

The research reviews existing literature supporting the
effectiveness of CLIL in enhancing both linguistic and cognitive
skills. It notes that music, with its universal appeal and capacity for
self-expression, serves as an ideal vehicle for CLIL
implementation. The study then investigates practical challenges
faced by teachers in implementing CLIL methods in music
education, including a lack of resources and teacher training.

An experimental study is described, focusing on the
implementation of CLIL in a 5th-grade music class. Specific
pedagogical approaches, such as group work, multimedia
resources, and contextualized learning through the exploration of
various musical cultures, are detailed. The results of the experiment
suggest that CLIL significantly enhanced students' language skills,
musical understanding, and intercultural competence. The paper
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concludes by emphasizing the importance of ongoing teacher
training and resource development to support effective CLIL
implementation in music education. The findings highlight the
potential of CLIL to foster both linguistic and intercultural
understanding through the engaging medium of music.

39@GHOo GO0, 3NwEYOOL 8969gxdgbEo

Culture Management, Cultural Tourism

—— el -<CWD>-‘ T

—

05dms 3063gdorsdy

0509dols bgemgbgdol babgwdfogm mboggdlodgdo
bgwmgbgdol 9969xd96@0, ogobBH®ms@wMolb LEmgb@o
bgeddmgsbgero: 3OHMmBgLMGO - gHdogrg glbos
Logo®mzgerm, dsmw)do

»30093B0 »GHM3OE0Oo sdmlio® sggad3zoLs s JsMmgzols
Lszombgdo®

o600 BHMoE0wo Lsdmbo M35 R9MHMZ60 s
90005605, MMIgwog J399bol  obGmMool, d69d0Ls s
39@GHMO0L  goggbsl  sbobogl. Johmwewo  Lsdmlo
3o6bgo309ds  d399bol  AboMmgqdol  dobgzom,  Fopasd
do0obmdsdo  Loghonm  ghmzbmwo  6Bodbgdo  Joormew
G®50030IE 90bM 3N GWOSL Homdmowyqbl.

50559500 JoOHMWO GHEMS0E0Y0 LsdMbo J5dm0ygbgds
RO ImOdo, 095¢®do, 30b6m0do, 96369
EoLLGs@gddo,  BgbGHOZIWIRLy s  §3grErgdgddo,
DmyoghHom MmxzoE0sH Jowgdsby.

36mgdGHol  dobsbos  JoMomwo  Lsdmbol  d9Jdbol,
©5393930L5 @S For30L JoMOMOO SB39JBHJd0L Fotroagbo.

83



Joeomo  bsdmbol  obGHMEOOOL  Jguobgd  SBBYHDO
15393609MM S 3MEWNEIOIO  OGIOSGHMOS  Tgoddbs,
0mdbos  LosBgwgz0Bom  ©™3MIGBGHOO  Bowdgdo,
39909396900, Logsbsdsbmgderm 3MMYMmd9d0 s bbgs. goo-
9600 30M39sMHMo 3OHMIIEHO 1393356008 boebms Bsdmbio
3odb  BHowzgl  BsdMIgzegdol  dobggom 2008  Howl
Lodo®omggaml gemzbme M Hgmddo  gobbm®Eogms.
390mx3965%g  foMmdmagbowo ogm  3bmdmwo  39mdsbgero
dbo@3M0Ls o 9gMbMm®moxzol dodb GHowzgl bsdmIdg3egdo -
900bMyM55309o0 Bsbobo@gdo (bmen 83 bobodo), GMmdgwog 956
1912-1913 {iegd80 3533560580 QB oOMIOL EOHML MsdBSS.
9 6599999360900 O30S Lo mzawmlb  gHmzbmen
9dmBgmaddo.

Bggbo  3MmgdBHol  Fobsbos, IM350BsM®  5Fs0L
Lobgedfogm d4bgmdol gmbrgddo o3IO SAOWMOMOZ0
J5Oo LYIMBOL Q50MeGbs S 59 odmRbol Lyxdzge By
LogobsdsbmEgdem  3MMAGMmsds  bbgo@olibgs  sbozmdMmoz30
500530569d0LsmM30L.

5Fo00olL  Lobgwdfoxgm d4bgmdol Bmbogddo 0bsbgds
5Fo0meo  Lsdmbol  60dMIgdo.  3MMmgdEol  FsMyargddo
80005 98 9Ju3mbsGJdoL FoBMIMdOL globgd dmgang
oLEMMO0MWo  BsbobsBgdo @  0bEHIMGLGdME TGO
§o6m90a0b905 dmboGm®mol godmygbgdom. 3Mmgd@do dmoEsgL:
w9daool  Hotrygbsl,  o0mxnabol  B3z9gbgdsl,  MH™IgEos
d9L50530L0 BME 3OO 3103000 076905 AoTMMTJOMEO.

390mx39bol OGOl 990y  IMIBoEYdS
Logobs3bMEGdI™M  FOIMAEMSTs, MmOl FoMygbs dmbgds
MmO dxbgmddo, 31939 156585650 gdM
©3fgbgdEwgdgddo.

84



360mgdBHo bl 9gMfymdl sbogrgsB®m9dd0 Jommeo
G65000300 bEAMLOL ., SxgMM3g, B3gbo TbsMol sFoGrmeo
Lodmbol  oLEGMMool  Tgbobgd  (3m©bOL  A5o(39sL,  dobo

oLEMMOMWO, 3MWEHMOMEX0 s bmEoswmmo 360dgzbgarmdols
0o0mbgbsls, o3 LOdMEIMMEO  IPIIOMI©  s0LObYdS

96H™36meo G650(30900L5d0 29BLO3MmMYdIM
59300090 9d5d0.
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Supervisor: Professor Ermile Meskhia
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Planning and Management Issues of the Project ‘Traditional
Clothing

Georgian traditional clothing is diverse and rich, reflecting the
influence of the country’s history, nature and culture. Georgian attire
varies according to the regions of the country, but overall, its common
national features represent Georgian traditional ethnoculture.
Currently, Georgian traditional clothing is used in folklore, theatre,
cinema, national holidays, festivals, parties, and some official
receptions. The project's aim is to present the main aspects of creating,
planning and managing Georgian clothing. Numerous scientific and
popular literature has been created about the history of Georgian
clothing, television documentaries, exhibitions, educational
programmes and more have been prepared. One popular project,
"Clothing of the Peoples of the Caucasus according to the works of
Max Tilke," was held in 2008 at the Georgian National Museum.
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The exhibition featured works by the well-known German painter and
ethnographer Max Tilke - ethnographic sketches (a total of 83
drawings), which he created during his travels in the Caucasus in
1912-1913. These works are preserved in the National Museum of
Georgia. Our project's aim is to prepare an exhibition of local
Georgian clothing preserved in the collections of the Adjara State
Museum and, based on this exhibition, an educational programme for
people of various ages. The Adjara State Museum stores examples of
Adjarian clothing. As part of the project, brief historical sketches
about the origin of these exhibits will be prepared and presented to
interested parties using a monitor. The project includes: a lecture
presentation, the exhibition display, which will be accompanied by
appropriate folk music. After the exhibition, an educational
programme will be prepared, which will be presented both at the
museum and in educational institutions.

The project will promote the transmission of knowledge about
traditional Georgian clothing among young people, as well as the
history of the Achara region’'s attire, highlighting its historical, cultural
and social significance, which will ultimately positively influence the
special regard for national traditions.

Iris Canaj

University of Arts

Faculty of Performing Arts PhD student, 2" year
Supervisor: Prof. Gazmend Gjoka

Tirana, Albania

The Role of the Producer and Artistic Director in Artistic
Projects in Public Spaces: Mediating between Artistic Vision,
Community Engagement, Informal Education and the impact

in Tourism and Economy

Understanding public spaces and the role of the creative producer and
the artistic director. Where do the responsibilities, duties and rights of
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the producer and the artistic director meet and where do they diverge?
Are they concerned only with vision and creativity, or should they also
lead the artistic and technical teams, as well as those responsible for
promotion and documentation of the activity? How are bridges of
collaboration built between the various actors who contribute to
producing an activity in urban space that affects a broad public? Do
we create in order to profit, or do we create for spiritual fulfillment
and to influence the community? Often we fall into the trap of creating
merely for entertainment and we measure artistic impact with
statistical indicators of attendance, but does this undermine the
qualitative indicator in the medium and long term? Creative
productions in public spaces not only entertain audiences, but also
educate them, emancipate them and attempt to challenge or transform
mindsets by provoking reflection. They improve quality of life
aesthetically by enlivening the city and functionally by activating
urban environments. They influence collective memory, communicate
messages and stimulate social interaction. In such productions the
spectator is actively involved and learns and socializes by becoming
an integral part of the activity rather than simply a “passive
applauder”. Community engagement and inclusivity — whether
through geographic distribution, involvement of different
communities, or participation of various age groups — is a social
responsibility of the creative team. Street art is often known as the
“voice of the city”, but do artists remain sufficiently rebellious when
art is artistically directed or led by producers who are responsible for
securing funding, sponsorships or financial support from institutions
and enterprises that make artistic activity possible?

Keywords: producer, public space, inclusivity, informal education

87



dgos/ Media

S -~ -<CWD>-‘ i

05005 303Mmd0bsY

39335600 LogmmsdmMobm MbogzgMLo@gGo

OB oLGH039, 05351530053 0L dgmmby 379OLO
bgddmgzsbgo: sbm0Mm9dMwwo 3OHMFBILMGO - Bobm

Foagsbodg
LodoMm39 ™, MdOEOLO

36O xgL0mo 393Hs9mnOmEMmbs gmObsgoliGozsdo
©0gBHMM036 §50y35659009 ((o@GgMsGHMOMEO s
09nOH0MEo EolZOLo)

Boddmdo 03393l F@boewol@ozsdo  dmdbs®
3bsdIBGHMO  BHOBLBMOTsE0sL,  MHMIgo3  oJ@GMMoL
0bLGOGHMEOL 50935600 539bmdgbom Bobo3agdsls
32)olbdmodL.  658GMddo  3OMBILOMO  GHOMBLEBMEOTs300
39bbommos  Gmgmeg oGy dbmemo  Ggdbmewmyom®o

36Gmmgbol 9990,  9MIg  LMEOMINWEAHMOMO  ©S
0@ IO5EGHIOHIo obIMOLOL bafoero.

bAoGool 30639  bBsfoBo  gosbogrobgdmwos
©OJBH™MM0L, Mmamez 0bxm®mIsgool ™mdogd@wemo, mwdss
BAHOGHOIMOO  ,358@MOLY  Omo,  GMmdgeog  [obslfee
{900 B9gudoo 3353M@ ogm dgberErwo.

WoGIOSGHMOM  FMowdo gl 9B30  SbMEOMEYS
933MO0GHOM 6515303096, Losg 06030vsE0Bdo ©s
3960LMb0RB03530s IgMMgbsMolbmgzsbos. Bsd®mdol doMomswo
5939630  39o@Bow0s  (odYy3s60L  Bgbmdg6By, GMIgwoa
056509060m39 9900530 §393e0bgds MMM bwYd0gdEHweO
535, 063gM3MYEHIGHMOO S EOSWMYOL FMOYOSEHMEOO.

88



09O EOoLZNOLOL  BsMAWgddo  2obbowemos
30016035300l olbgoo 99900, (I gdo

00336M:m30bs300l, 900309960 06@&gangd@obs Q5
390LMmboRoE0MIPMwo  bsMs@Gogzol  3609369wmdsls  bobL
lsg50L.

339308 890030 ©IBAHVOEIds, O™ IHMBILoYIwo
99@o0mORMBo Sbobogls 39LgsL 9mbmmy0sb

@05 MYDY, M3 9MPOGHMOOLMSD MO0 IOHMBOL 065303
6150003505 (330, 3396035305 30 M30L9dM0350 Fogo

Lox3gbm@Bgs goolivyaro.
BsdmMmdo  LsobEIOgLMm 046935 9059330930 gdOLS o

M0 063 YMHgLgdo d300b39wolm3z0U.

Tatia Kokobinadze

Caucasus International University

BA Program in Journalism, 4th Year

Supervisor: Associate Professor Nino Chalaghanidze
Georgia, Thilisi

Professional Metamorphosis in Journalism: From Announcer to
Host (Literary and Theoretical Discourse)

This paper examines a fundamental transformation in journalism that
involves the replacement of the announcer institution with the
phenomenon of the host. The study considers professional
transformation not only as a result of technological progress, but also
as a part of socio-cultural and literary discourse.

The first part of the article analyzes the role of the announcer as an
objective yet static “conveyor” of information, strictly limited to a pre-
written text.

From a literary perspective, this stage is associated with an
authoritarian narrative, in which individualism and personification
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play a secondary role. The main focus of the paper shifts to the
phenomenon of the host, who in contemporary media appears as a
subjective voice, an interpreter, and a moderator of dialogue.

Within the framework of theoretical discourse, the study examines
communication models that emphasize the importance of
improvisation, emotional intelligence, and personalized narrative.
The research confirms that this professional metamorphosis reflects a
transition from monologue to dialogue, which radically transforms the
dynamics of interaction with the audience and elevates
communication to a qualitatively higher level.

The paper will be of interest to media researchers and readers
interested in the field.
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Caucasus International University
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Georgia, Thilisi

The Role of Artificial Intelligence in Modern Media:
Transformation, Impact, and Challenges

The modern media landscape is undergoing a fundamental
transformation, driven by the rapid advancement of Artificial
Intelligence (Al) and its integration into communication processes.
This paper analyzes the impact of Al on traditional paradigms of
information production, delivery, and consumption. Today, Al is no
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longer merely an auxiliary tool but has emerged as the architect of a
new media reality. Concurrently, the study examines the socio-cultural
influence of Al on the formation of public opinion. Furthermore, the
research identifies critical challenges, such as the proliferation of
misinformation, the infringement of intellectual property rights, and
algorithmic bias. In conclusion, the integration of Al into the media is
demonstrated to be an irreversible process. The paper emphasizes that
rather than technological resistance, priority should be given to the
development of prudent regulations and critical thinking mechanisms.
The ultimate objective is to cultivate a media environment where
technological progress and human values coexist harmoniously.
Keywords: Aurtificial Intelligence (Al), Media Transformation,
Misinformation, Ethical Dilemmas
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Ineza Lomsanidze
Batumi Art State University
BA Program in TV and Radio Journalism, 1st Year.
Supervisor: Associate Professor Tea Tsaguria
Georgia, Batumi.
Early Marriage and the Role of the Media: Prevention of the
Problem or Representation?
(Based on a Study Conducted in the Municipality of Marneuli)

Although in the 21st century early marriage is no longer considered
one of the major issues on the agenda of the civilized world, in certain
countries and regions it still remains a significant social challenge.
Unfortunately, in Georgia there is no comprehensive statistical data
regarding cases of early marriage, since according to the law, such
cases are often neither officially registered nor properly documented.
Incidents of early marriage frequently remain beyond the response of
law enforcement agencies and become known to the public only when
the victim resists or when the case involves particular cruelty.

The media plays a crucial role in shaping public opinion and social
consciousness; therefore, its responsibility in this regard is especially
important. However, there is often an impression that the media
presents early marriage not as a social problem requiring prevention,
but rather as a sensational, emotional, and rating-oriented story.

In Georgia, one of the most challenging regions in this regard is the
Municipality of Marneuli, where, according to local traditions, early
marriage is frequently perceived as a normalized social practice.
Except for rare cases, such actions are met with little or no resistance
from the local population. The municipality is inhabited mainly by
Georgian, Azerbaijani, and Armenian communities, while the
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majority of early marriage cases are recorded within the Azerbaijani
community.

The paper discusses the causes and consequences of early marriage,
as well as the role of mass media — whether it functions as a powerful
instrument of prevention or merely as a platform reflecting existing
social reality.

The study also presents survey findings, the results of questionnaires,

and short interviews conducted within the research process.
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Cultural Narratives of Abkhazia: How Is Their Virtual
Memory Created in the Digital Space?

The Abkhaz conflict remains one of Georgia’s key challenges to
this day. While traditional security approaches and political
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mechanisms, including the policy of non-recognition, continue to
retain their relevance, the transformation of the conflict requires
alternative approaches grounded in the paradigm of soft security,
where, alongside institutional policy, greater emphasis is placed
on social ties, trust, and shared memory.

In this context, attention is drawn to the formation of Abkhaz
cultural narratives in the digital sphere and the role of virtual
memory in their preservation and transmission. Cultural narratives
are understood as carriers of historical experience and collective
memory, while virtual memory is conceived as a space of their
digital representation and accessibility. Consequently, digital
media creates a space constructed through memory and narratives,
making it possible to preserve the significance of Abkhazia in
conditions where direct spatial and social connections remain
significantly limited.

Thus, the construction of cultural narratives and virtual memory
within the digital sphere constitutes a long-term strategic process
that contributes to the restoration of trust and the strengthening of
peace-oriented social relations.

Keywords: cultural narratives, virtual memory, media, digital
space, conflict, Abkhazia.
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Media as a Platform for Informal Education: A Theoretical
Analysis of Cognitive Processes in Television

The paper examines the role and significance of television as a
powerful instrument of informal education in the contemporary media
environment. The aim of the article is the theoretical analysis of the
cognitive processes that determine the audience’s perception of
information, its processing, and its transformation into knowledge.

The relevance of the research is determined by the fact that in the
modern digital era media is no longer limited only to informing, but
actively participates in the process of continuous education.

The paper discusses the concept of “Edutainment,” which represents
a combination of entertainment and learning. The theoretical
foundation is based on Albert Bandura’s Social Learning Theory,
which explains how new behaviors and knowledge are acquired
through observation of media models. In addition, Richard Mayer’s
Multimedia Learning Theory is analyzed, which explains the principle
of the joint functioning of visual and audio channels in order to
optimize cognitive load.
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Special attention is given to cognitive mechanisms: the distribution of
attention, perception schemas, and the role of memory in the
assimilation of television content.

The concluding part reflects that television, through visual narrative,
reduces the difficulty of perceiving abstract information and facilitates
the construction of knowledge in an informal environment. The
educational potential of television is summarized and the necessity of
producing high-quality cognitive content is emphasized in order to
raise public awareness.
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