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KINETIC TYPOGRAPHY IN THE CONTEXT OF
ABSTRACT ART AND A DESIGN SUGGESTION

ain Text: Typography is constantly changing and developing with
computer technologies. When used in different design disciplines,
various and original results emerge. In this research, kinetic
typography is analysed in the context of abstract art. The way the
abstract concept expresses feelings and thoughts has a common
language of expression with kinetic typography. Expressing
concepts in their simplest form is an important method in terms of
effective expression. In this direction, the meeting of abstract art
with kinetic typography offers new ways of expression to
designers.

The combination of kinetic typography and abstract art can be
considered as an innovative approach in graphic design. Kinetic
typography videos produced in the context of abstract art can give
the audience an artistic perspective. In addition, the examination
of this subject is also important in terms of eliminating the
deficiencies in the literature.
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In the design suggestion, visual identity, main trailer and teasers
for speakers were created for a short film festival designed to
show Kinetic typography in the context of abstract art in a wider
area. The main theme of the festival was determined as
‘Digitalisation’. Pixels, which are the basic building blocks of
digitalisation, are initially perceived as abstract and meaningless
dots, but come together to form a meaningful whole.

Within the context of the design suggestion, kinetic typography
was used as a visual metaphor consisting of pixels, symbolising
the transformation of digitalisation from an abstract beginning to a
meaningful structure.

Keywords: Kinetic Typography, Abstract Art, Motion, Graphic
Design, Generic Design.
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Organizing Committee
of the International Student Conference:

Mamuka Alaphishvili — Acting Rector, Associate
Professor

Teimuraz Kezheradze - Doctor of Art History and
Theory, Professor

Ermile Meskhia — Doctor of Historical Sciences,
Professor

Tea Tsaguria — Head of the Scientific and Publishing
Department, Associate Professor

Inga Kuridze — Specialist of the Scientific and Publishing
Department

Salome Chikashua — International Relations Coordinator

Magda Chanidze — Batumi Art State University, Faculty
of Education, Humanities and Social Sciences, 1st-year
student of TV and Radio Journalism

Keso Grdzelidze — Batumi Art State University, Faculty of
Education, Humanities and Social Sciences, 1st-year
student of Art Studies (Art History and Theory)

Gela Beridze — Head of Administration

Akaki Mukhashavria — IT Manager
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Conference Work Schedule
May 23

10:00-10:30 — Registration of participants
10:30-11:00 — Opening of the conference

11:00-13:00 — Session

13:00-14:00 — Lunch (buffet style)

14:00-14:30 — Summary and closing of the conference

Regulations:
For speakers — 10 minutes
For discussion — 5 minutes

Georgia, Batumi, Zurab Gorgiladze / Vazha-Pshavela Str. No.
19/32

www.batu.edu.ge

info@batu.edu.ge
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Section: Art Studies, Education, Cultural Management
11:00 — 13:00 Session
Moderator — Professor Ermile Meskhia

Art Studies
1. Nino Dumbadze - “The Child Bed - Cradle”
Batumi Art State University, Faculty of Education,
Humanities and Social Sciences,
Art  Studies, BA Program, 3rd Year Student
Email: dumbadzen472@gmail.com

Supervisor: Doctor of History — Nino Kharchilava
2. Mariam Tavdgiridze — “The Painter Temo Japaridze”
Batumi Art State University, Faculty of Education,

Humanities and Social Sciences,
Art  Studies, BA Program, 3rd Year Student
Email: mtavdgiridze39@gmail.com
Supervisor: Professor Rati Chiburdanidze

3. Nia Shatakishvili -  “Titian’s  Musical  Harp”
Gori State University, 3rd Year Student of Georgian
Philology
Email: shatakishviliniako@gmail.com
Supervisor: Doctor of Humanities, Professor Tamar
Gogoladze

4. Giilberk Emine Aydin - “Kinetic Typography in the
Context of Abstract Art and a Design Suggestion”,
Hacettepe University, Faculty of Fine Arts, Graphic Design
MA Program
Email: gulberkemine9@gmail.com
Supervisor: Assoc. Prof. Fatih Kurtcu
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5. Nodar Aronishidze — “On Several Examples of Modern
Georgian Restoration (Trends and Challenges)”, Apolon
Kutateladze Thilisi State Academy of Art, Faculty of
Restoration, Art History and Theory; Doctoral Student in
Medieval Georgian Art
Email:nm.aronishidze@gmail.com
Supervisor: Doctor of Historical Sciences, Associate
Professor Kakha Khimshiashvili

Culture Management

6. Nato Pirtskhalashvili — “Museum Architecture”, Batumi
Art State University, Faculty of Education, Humanities and
Social Sciences, Art Studies, 2nd Year Student

Email: pirtskhalaishvilinato@gmail.com
Supervisor: Doctor of Sciences, Professor Ermile Meskhia
Education

7. lrma Tchitchinadze — “The Role of Students in the
Quality Management of Higher Education”, LEPL -
Batumi Shota Rustaveli State University, Faculty of Exact
Sciences and Education, Master's Student in Education
Administration
Email: irmachichinadze.22@gmail.com
Supervisor: Professor Ermile Meskhia
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Section: Art Studies, Film Studies, Theatre Studies
Moderator — Professor Teimuraz Kezheradze
11:00-13:00 — Session

Art Studies

1. Lana Zhorzholiani, Tekla Deisadze — “Georgian National
Treasure — Ornament in Knitted Products”, Akaki Tsereteli
State University, Faculty of Engineering and Technology,
Design for Textiles and Interiors, BA Program, 4th Year
Students
Emails: zhorzholiani.lanal@atsu.edu.ge :
deisadze.teklal@atsu.edu.ge
Supervisor: Doctor of Technical Sciences, Assistant
Professor Nato Pailodze

2. Diana Jintcharadze — “Educational Programs of the
Archaeological Museum”
Batumi Art State University, Faculty of Education,
Humanities and Social Sciences,
Art Studies, 2nd Year Student
Email: jinchardzediana240@gmail.com

Supervisor: Doctor of Sciences, Professor Ermile Meskhia

3. Nino Nikuradze - “Cultural Projects of the Art Museum”

Batumi Art State University, Faculty of Education,

Humanities and Social Sciences, Art Studies, 2nd Year
Student

Email: ninianikuradzee@gmail.com

Supervisor: Doctor of Sciences, Professor Ermile Meskhia

4. Inga Beridze, Keti Shavadze — “Adjarian Embroideries”,

Batumi Art State University, Faculty of Education,

Humanities and Social Sciences, Art History and Theory,
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3rd Year Students
Emails:shavadzeqgeti@8gmail.com,
ingaberidze2005@gmail.com
Supervisor: Doctor of Art Studies, Professor Maia
Tchitchileishvili

5. Mariam Kakulia — “The Creative Journey of Artist
Amiran Kuprava” Batumi Art State University, Faculty of
Education, Humanities and Social Sciences, Art History
and Theory, 1st Year Student
Email: mariamifoti@gmail.com
Supervisor: Assistant Professor Natia Kvatchadze

6. Melek Nasibova, Tamar Gurguchiani —“Peculiarities of
Textile Products of Ethnic Groups in the Kakheti
Region” Akaki Tsereteli State University Faculty of
Engineering and Technology 3rd Year, "Interior and
Textile Design™ tamarmoseshvili@yahoo.com,

Gurguchiani.tamari@atsu.edu.ge
Supervisor: Associate Professor Tamar Moseshvili.

Film Studies

7. Mariam Akhalkatsi — “Transformation of War-Hardened
Heroes in Georgian and World Cinema”
Shota Rustaveli Theatre and Film State University of
Georgia, Faculty of Arts, Media and Management, PhD

Program in Film Studies, 3rd Year
Email: makhalkatsi@bk.ru
Supervisor: Doctor of Art Studies, Professor Lela
Ochiauri
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Theatre Studies

8. Keso Grdzelidze — “Aristophanes on the Drama of
Aeschylus and Euripides”, Batumi Art State University,
Faculty of Education, Humanities and Social Sciences, Art
Studies (Art History and Theory), BA Program, 1st Year
Student, intskirvelikeso@gmail.com
Supervisor: Doctor of Art History and Theory, Professor
Teimuraz Kezheradze

Media
11:00-13:00 — Session
Moderator: Doctor of Social Sciences — Inga Zoidze

1. Guram Liluashvili — “The Importance of Media Literacy
in the Context of Information Warfare”, Caucasus
International  University, Faculty of Social and
Humanitarian Sciences, Master’s Program in International
Relations and International Security, 1st Year Student
Email: gurami.liluashvili@ciu.edu.ge
Supervisor: Doctor of Communication Program -
Ekaterine Tchalaghanidze

2. Tatia Kokobinadze, Mariam Vekua — “Representation of
the Abkhazian Conflict in the Georgian Press (Newspaper
‘Republic of Georgia’, 1992)”, Caucasus International
University, Faculty of Social and Humanitarian Sciences,
BA Program in Journalism, 3rd Year Students
Emails: tatia.kokobinadze@ciu.edu.ge :
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mariam.vekua@ciu.edu.ge

Supervisor: Doctor of Philology — Nino Mindiashvili
Megi Jomidava — “Media Capital: Corporate Power and
the Paradox of Commercialization”, Caucasus International
University, Faculty of Social and Humanitarian Sciences,
Master’s Program in International Relations and
International Security, 1st Year Student
Email: megi.jomidavamj@gmail.com
Supervisor: Doctor of Mass Communication, Associate
Professor Ekaterine Tchalaghanidze

Magda Tchanidze — “Fake News and Disinformation in
the Media”
Batumi Art State University, Faculty of Education,
Humanities and Social Sciences,
BA Program in TV and Radio Journalism, 1st Year Student
Email: magda.chanidze2021@gmail.com
Supervisor: Doctor of Social Sciences, Invited Senior
Lecturer Inga Zoidze
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Thesis
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Art Criticism

Nino Dumbadze

BKSU - Education, Humanitarian and Social Sciences
Faculty of Sciences, Art History and Theory (Art Studies),
Bachelor's degree, 3rd year

Supervisor: Doctor of History - Nino Kharchilava
Georgia, Batumi

Baby bed - cradle

A cradle in Georgia has been an ancient bed for raising an
infant, serving as a safe and comfortable place for a child in many
cultures. In Georgia, the cradle was important not only for a child's
sleep, but also had a magical and religious significance.

Cradle is Breastfeeding Or Swing . Swinging . Garbage It
has a swing . Yes It's on the ropes. Hanging . Cradle Primitive The
species is the so-called beetle - Sagebliani Plank . In the cradle .
Before the shower To the baby In the bush They were tied . Cradle
In the device Included Blanket , knee pillow , blankets , blankets ,
blankets , blankets And Other . In the mattress Appropriate On the
spot Cut out Hygienic In the hole They throw it at Shibaks . It
speaks of the primitive grandeur of the beetle as a cradle. Even if
He/She The fact that Georgian On the frescoes Depicted Child Bed
completely No Looks like The Georgian cradle in modern life .
Sulkhan - Saba Orbeliani By definition , a beetle is " small Cradle
". A baby is born a few days after birth. Then Cradle They were
preparing the cradle . The cradle was being prepared. Various light
wood From a species , for example , ash , hornbeam , pine And
Poplar From wood.
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The decoration of the cradle is noteworthy, every detail has
its own meaning and purpose. According to popular beliefs, it is
placed on the cradle to protect it from the evil eye and spirits. They
were hanging Avgaroses and prayers . The cradle was covered
with a net. Folk Customary According to , infertility Or Child
IlIness At the time Do you know? Cradle Offerings to various holy
places . Interestingly, cradle songs and poems have been
documented in folklore. Cradles were decorated with various folk
ornaments.

Thus, the cradle, as a bed for an infant, is part of a material
cultural tradition that has reflected the care taken by the family for
the well-being of the infant for centuries.

Mariami Tavdgiridze

Batumi State University of Arts

Faculty of Education, Humanities, and Social Sciences
Bachelor’s Degree in Art Studies, Third Year
Supervisor: Professor - Rati Chiburdanidze

Batumi, Georgia

Painter Temo Japaridze

Temo Japaridze, a prominent representative of
contemporary art, was born on March 27, 1937, in Thilisi. He is
one of the most distinctive figures in Georgian painting, with a
multilayered body of work that includes essays, prose, and poetry.

Japaridze became interested in painting after watching a film about
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Amedeo Modigliani in a cinema, which sparked his passion for
fine arts.

Japaridze graduated from Thilisi State University with a
degree in English Language and Literature. Despite not having
formal artistic education, his first exhibition in 1964, held in the
university’s assembly hall, brought him public recognition. The
exhibition featured portrait works influenced by Modigliani, and
his characters were distinguished by lyricism and deep emotional
inspiration. The artist was fascinated by abstract painting,
surrealism, and collage. Japaridze is one of the pioneers of
Georgian nonconformist art, with a distinctly unique artistic
identity. His portrait works stand out for their backgrounds,
settings, and carefully chosen emotional-psychological
atmosphere, combined with remarkable coloristic and painterly
solutions.

By the late 1970s, his dramatic “dark painting” was
replaced by “light painting.” In the 1990s, his pictorial, relief, and
portrait works became more dynamic and vibrant. Japaridze’s
artistic vision is based on a philosophical understanding of
existence and the significance of human individuality. He is a
seeker in the world of art, and his distinctive style and profound,
truth-seeking spirit continue to leave a significant mark on
Georgian culture. Every artwork of his serves as a unique response
to the complex questions of human existence.
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Nia Shatakishvili

Gori State University

Third-year student of Georgian Philology

Supervisor - Doctor of Humanities, Professor -Tamar
Gogoladze

Georgia, Gori

Titian's Musical Chang

1. At the end of the 19th century, a new trend, modernism,
emerged in European literature - a form of basic symbolism. The
main ideological focus was on the refinement of form and
content, although it is noteworthy that symbolism was more
interested in form, which was manifested in its literature by the
excessive use of artistic forms (epithet, metaphor, allegory, etc.).

Critical realism prevailed in Georgian literature at that
time, the direction of which was the ideal-specific care of
content. Modernism changed the agenda to focus more on form,
which was expressed mainly through the *“Tsisperkantselebi”,
Georgian Symbolists, until the 1920s. One of the members of the
Symbolist movement was Titian Tabidze (1890-1937).

2. Titian’s work is a manifestation of symbolism, which the
writer himself refers to as a “musical Chang”. His poems are
endowed with musicality precisely because of the rhythm of
syllables in the verse line. The collected lines of some poems
indicate a 10-syllable rhyme scheme, which gives the work a
certain harmony and musicality. Titian uses such words in the
title of this poem as: song, sonnet, singer.. (“Song of the singer”,
“Song of the traveler”, “Slow music”).

68



3. It is also worth noting that Georgian composers inspired
by Titian’s work created a number of musical works. The work
focuses on one of them, Nikoloz Gudiashvili (1913-1998). He
created a number of romances to the sound of Titian’s poems.

Gulberk Emine Aydin
Hacettepe University, Fine Art Faculty,
Graphic Program, Master Degree.
Supervisor: Assoc. Prof. Fatih KURTCU
Turkey, Ankara
KINETIC TYPOGRAPHY IN THE CONTEXT OF

ABSTRACT ART AND A DESIGN SUGGESTION

ain Text: Typography is constantly changing and developing with
computer technologies. When used in different design disciplines,
various and original results emerge. In this research, Kinetic
typography is analysed in the context of abstract art. The way the
abstract concept expresses feelings and thoughts has a common
language of expression with Kinetic typography. Expressing
concepts in their simplest form is an important method in terms of
effective expression. In this direction, the meeting of abstract art
with Kinetic typography offers new ways of expression to
designers.

The combination of kinetic typography and abstract art can be
considered as an innovative approach in graphic design. Kinetic
typography videos produced in the context of abstract art can give
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the audience an artistic perspective. In addition, the examination
of this subject is also important in terms of eliminating the
deficiencies in the literature.

In the design suggestion, visual identity, main trailer and teasers
for speakers were created for a short film festival designed to
show Kinetic typography in the context of abstract art in a wider
area. The main theme of the festival was determined as
‘Digitalisation’. Pixels, which are the basic building blocks of
digitalisation, are initially perceived as abstract and meaningless
dots, but come together to form a meaningful whole.

Within the context of the design suggestion, kinetic typography
was used as a visual metaphor consisting of pixels, symbolising
the transformation of digitalisation from an abstract beginning to a
meaningful structure.

Keywords: Kinetic Typography, Abstract Art, Motion, Graphic
Design, Generic Design.
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On Several Examples of Contemporary Georgian
Restoration
(Trends and Challenges)

One of the main "markers" of self-identification as a
"society” in contemporary society is defined by the attitude
towards cultural heritage. Cultural heritage encompasses many
aspects, including the country's tangible heritage, often called
cultural heritage monuments.

Against the backdrop of the shared history of humanity's
"cultural life,” the role of contemporary society as a kind of
"preserver,"” a "guardian” of culture, and a prolonging of its
vitality, will become even more evident, bearing a heavy yet
inherently "creative" significance. This can also be formulated and
defined differently— the undeniable indicator of a developed
society is the nature of its attitude toward its own (and not only its
own) culture—whether it is fully alive, partially preserved, or
barely surviving as remnants of heritage.

Our task at the moment is to extract several "links" from
the extensive chronological "chain” of attitudes toward culture and
cultural heritage over the past 3-4 years and to focus on their
fundamental motives. Within the scope of the presentation, we will
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touch upon various examples of restoration projects implemented
over the past few years, against the background of which a whole
range of current problems and challenges will be highlighted.

To illustrate that the Georgian restoration "school" is facing
significant challenges, we will present several perspectives on the
issues that eliminate their "accidental” nature—on the contrary,
they demonstrate the systemic nature of these problems, systemic
flaws, and challenges. In this paper, we will address both secular
and religious architecture, as well as both restoration and
conservation.

It is important that, during such an analysis, the issue is not
oversimplified by discussing the problem from a one-sided
perspective—this is why we will try to showcase several examples
of contemporary Georgian restoration monuments and, against this
backdrop, the different "classes"” of difficulties.

Lana Zhorzholiani, Tekla Deisadze

Akaki Tsereteli State University,

Faculty of Engineering and Technology,

Design for Textiles and Interiors,

BA Program, 4th Year Students

Supervisor: Doctor of Technical Sciences, Assistant Professor
Nato Pailodze

Georgia, Kutaisi

Georgian National Heritage Ornament in Knitwear
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Georgian culture developed alongside the history of Georgia,
nourished by traditional ornaments, along with other cultural
heritage monuments. Ornamentation has been studied and
transferred into various materials. Today, ornamental patterns
applied to textiles using embroidery techniques are highly relevant,
as well as carpets made in an ethnic style. However, ornaments are
rarely seen in knitwear due to the weaving process involved.

Knitwear production is considered the youngest branch of textile
manufacturing. Today, knitwear is not limited to clothing but is
widely used in household, medical, and technical fields. Our daily
life is now unimaginable without knitwear. It is one of the most
successful areas of the textile industry, and its possibilities remain
limitless and endless. This is why knitwear plays a leading role in
modern fashion.

The paper presents an attempt to transfer selected fragments of old
Georgian ornaments, analyzed through their depictions on wood,
stone, and textiles, into knitwear, as well as the methods used to
create their sketches. Specifically, the work involved extracting
traditional ornaments from the gathered materials and creating
sketches and weaving schemes for these samples, taking into
account the chosen yarn and raw materials. Family-type knitting
machines LK150, LK155, and SK280, as well as the flat-bed
“TIBIIDM” machine, were used, with optimal technological
weaving parameters determined for each, so that these ornaments
could later be woven on the specified knitwear machines.

The results showed that any ornament could be woven on LK150,
LK155, and SK280 machines. Only horizontal geometric
ornaments could be woven on the flat-bed machine. On the
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computerized-controlled "ARROW*STAR" knitting machine,
similar to the flat-bed machine, horizontal geometric ornaments
could also be woven. Complex-shaped ornaments can be woven
based on computer programs.

Using the sketches we created, several ornament samples were
knitted.

Diana Jintcharadze

Batumi Art State University

Faculty of Education, Humanities and Social Sciences,

Art Studies, 2nd Year Student

Supervisor: Doctor of Sciences, Professor Ermile Meskhia
Georgia, Batumi

The Educational Programs of the Archaeological Museum

Today, museums are not just places where a country’s old
objects and national treasures are kept.

Because of progress in science and technology, and the rise of
new ways to get cultural and educational information, people are
less interested in traditional cultural and art institutions.

To bring more visitors, museums now organize not only traditional
exhibitions but also different educational and cultural projects.
Today, museums have many roles besides exhibitions and
research.
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In this way, the Batumi Archaeological Museum plays an
important role for both the country and the region. It keeps
artifacts that show Adjara’s ancient history. The museum offers
different exhibitions and educational programs to visitors.

Each program wants to make students more interested in
museum activities, involve them in protecting and promoting
cultural heritage, and at the same time bring more visitors to the
museum, especially children of different ages.

The programs are connected with different school subjects,
helping students not only learn about their region’s history but also
understand how it relates to other areas of study and improve their
knowledge overall.

Nino Nikuradze

Batumi Art State University

Faculty of Education, Humanities and Social Sciences,

Art Studies, 2nd Year Student

Supervisor: Doctor of Sciences, Professor Ermile Meskhia
Georgia, Batumi

Cultural Projects of the Art Museum

Based on both international and national experience, the practice
of implementing cultural projects is actively being developed in
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the museums of Batumi. In this regard, the Adjara Art Museum
has accumulated a rich tradition.

The Adjara Art Museum is one of the main exhibition spaces in
Batumi, showcasing both temporary and permanent exhibitions.

The museum’s first floor is dedicated to Georgian and
international exhibition-educational and synthesis projects.

On the second floor, works by renowned masters such as
Niko Pirosmani, David Kakabadze, Lado Gudiashvili,
Elene Akhvlediani, and others are displayed.

In the museum’s left wing, there is a small gallery where
exhibitions of works by young artists are regularly held.

In recent years, the Adjara Art Museum has been implementing
important exhibition, educational, and scientific-research projects.
It has become common practice to use the museum’s exhibition
space for various cultural events, making museum life even more
diverse and engaging.

For example, small-scale cultural projects implemented at the
Adjara Art Museum include performances, concerts, and other
events.

These cultural projects are designed for people of all social groups
and ages. The museum is especially popular among schoolchildren
and students.
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""Adjarian Embroidery™

Embroidery, as in other regions of Georgia, is a well-
established and widely practiced form of folk craftsmanship in
Adjara. The tradition of embroidery has been meticulously passed
down through generations and continues to flourish today. In
Adjara, embroidery is predominantly undertaken by women, who
acquire this skill from an early age. Embroidered elements are
used to embellish women's garments and various textile items of
both practical and decorative significance. Hand-embroidered
pieces are traditionally gifted to family members and are an
essential part of a bride’s dowry.

As a form of folk decorative-applied art, embroidery
embodies a profound cultural heritage, reflecting the
interrelationship between humans and nature, enduring belief
systems, and national identity. Adjarian embroidery is
distinguished by its vibrant color palette, striking contrasts, and
dynamic compositional structures. These works capture the
vibrancy of life, movement, and the richness of the surrounding
world. Ornamentation serves as the primary expressive medium,
while figurative representations are relatively rare. A significant
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emphasis is placed on elaborate plant motifs, intricate depictions
of animals, and occasional anthropomorphic imagery. These
meticulously crafted plant patterns exhibit sophisticated color
harmonization, while the diverse geometric designs stand out for
their balanced and symmetrical compositions, sometimes
incorporating traditional Georgian artistic symbols.

Adjarian embroidery is a vital expression of regional
identity and an integral part of Georgia’s folk artistic tradition.
Recognized as an element of intangible cultural heritage,
"Traditional Adjarian Embroidery"” holds a distinguished status,
underscoring its cultural and historical significance.

Mariam Kakulia

Batumi Art State University, Faculty of Education,
Humanities and Social Sciences, Art History and Theory, 1st
Year Student

Supervisor: Assistant Professor Natia Kvatchadze
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“The Creative Journey of Artist Amiran Kuprava”

Amiran Kuprava is a distinguished Georgian artist whose work
spans painting, graphics, and installation. He studied at the Thilisi
State Academy of Arts, where he trained in painting with in a
renowned artist Koki Makharadze (1982-1988).

Amiran Kuprava’s works are characterized by depth and
symbolism, fostering an engaging dialogue with the viewer, which
adds even greater value to his creations.
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In the late 1980s, the artist actively worked in the studio at the
“House of the Artist.” However, due to the difficult political and
social situation in Georgia during the 1990s, he was forced to
leave his homeland and move to Germany. During Amiran
Kuprava’s 2lyear exile , he held numerous solo and group
exhibitions. His works are preserved in the National Museum of
Thilisi, the Batumi Museum of Fine Arts, and the Leo Tolstoy
House-Museum in Russia, as well as in private collections in the
USA, Japan, Germany, and Belgium. In 2013, Amiran Kuprava
returned to Georgia and continued his artistic activities in his
ancestral home in Poti. The creative space “Red Balcony” which
he established in his studio, became a nurturing environment for
young artists. Today, he continues to work productively with his
students, presenting large-scale and inspiring projects.

In 2015, a catalog of his works titled Metamorphosis was
published, showcasing his paintings, colored graphics, and
installations. Amiran Kuprava’s artistic legacy plays a significant
role in the history of Georgian visual arts. His works serve as a
source of inspiration for future generations.

79



Melek Nasibova, Tamar Gurguchiani

Akaki Tsereteli State University

Faculty of Engineering and Technology 3rd Year, "Interior
and Textile Design”

Supervisor: Associate Professor Tamar Moseshvili.
Georgia, Kutaisi

Peculiarities of Textile Products of Ethnic Groups in the
Kakheti Region™

The Azerbaijani population has lived in Georgia for several
centuries, preserving its cultural heritage. They have maintained
the Azerbaijani tradition of carpet weaving, particularly the Ganja-
Kazakh school, passing this knowledge down through generations.
Carpet weavers from villages inhabited by ethnic Azerbaijanis in
the former Muganlo region (now Sagarejo municipality) are
renowned for their craftsmanship. Their designs, color schemes,
and symbolism are notably distinct from those of neighboring
Georgian communities.

This article presents a comparative analysis of the carpets
from Muganlo and Tusheti.

80



Education
Irma Tchitchinadze
Batumi Shota Rustaveli State University
Faculty of Exact Sciences and Education, Master's Student
in Education Administration
Supervisor: Professor Ermile Meskhia
Georgia, Batumi

The role of students in managing the quality of higher
education

Quality management processes in the field of education
originate from the USA at the end of the 19th century, where the
accreditation body for educational institutions was first
established. Today, these functions are integrated into the
developed system of self-assessment of universities themselves
and the functions of various independent professional
organizations.

Quality management is an everyday part of university
activities and the responsibility of all persons involved in the
process. The quality of university activities derives from the
competence, responsibility and ethical conduct of the members of
the academic community.

According to the Law of Georgia “On Higher Education”
ensures the participation of students in university management
bodies. Specifically, students are involved in the work of the
university’s representative body and the faculty councils. Students
have the right to participate in the election of both the head of the
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university quality assurance service and the head of the faculty
quality assurance service.

The Higher Education Institutions Authorization Standard
obliges higher education institutions to ensure the active
involvement of students in the planning, implementation,
evaluation, and monitoring of teaching, creative, and research
processes at all stages of quality management.

The higher education institution must have developed a
mechanism for monitoring students' academic performance, and
the results of the monitoring should be used to improve the
quuality of the teaching and learning process.
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Cultural Management
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“Museum Architecture”

Museum Architecture Museum architecture, or a special type
of museum building, was developed in the 19th century. The
famous architect and artist Karl Friedrich Schinkel is considered to
be the pioneer of museum architecture. He is credited with
designing the Old Museum building in Berlin, which was built in
1823-1830. The architect used the classical order of columns of the
Parthenon in Athens as a model for the building. However, the
lonic order is used only in the front facade of the building, the
other three facades are faced with brick and stone.

Later, museum specialists and architects organically
adapted the spatial and planning solutions of museums to the
specifics of the collection, national traditions, climatic conditions,
and urban planning.

Currently, projects are being created that combine different
approaches to the selection and construction of museum buildings.
An example of such a combination is the “Museum Quarter” in
Vienna. Here, next to the old buildings that house museums, two
new museum buildings were built. According to the plan, all this
should form a single cultural complex.
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Museum architecture should take into account several
factors: the type of museum, the number of collections, the
location, the space where the museum should be built, the
conditions for storing museum collections, exhibition halls,
administrative space, catering facilities, auxiliary space, and more.

There are only a few typical museum buildings in Georgia:
the Simon Janashia State Museum, the Adjara Art Museum, the
Akhaltsikhe Museum, and the Mestia Museum. These museums
generally meet the requirements for planning a museum building,
but not completely, as international standards are not adhered to
here either.
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Aristophanes on the Drama of Aeschylus and Euripides

The birth of theatre is considered to be in 534 BC, when the
first Greek tragedian, Thespis, presented a tragedy (the title of
which is unknown) during the Great Dionysia in Athens. The first
researcher of the origin of drama and theatre, as well as its main
genres, was the philosopher Aristotle, who lived in the 4th
century BC. In his Poetics, Aristotle primarily analyzes tragedy as
the highest drama genre. More than two centuries separate the
first tragedy from Avristotle’s Poetics.

The rapid development of drama within just one century, from
the first dramatic performances, where dramaturgical forms were
still underdeveloped, to the classical examples of ancient tragedy
and comedy, brought forth the need for the emergence of theatre
and drama theory. The acceleration of theatrical progress would
have been impossible without such a theory. In practice, theatrical
activity preceded the formation of theatre theory. However, this
does not mean that the development of drama and theatre, or
theatrical reforms, took place unconsciously or chaotically.
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In the 6th century BC, the theatre of the first Athenian
playwright, Thespis, was based on a single actor. In the 5th
century BC, two actors performed simultaneously in the theatre of
Aeschylus- known as the father of tragedy. Soon after, in
Sophocles' theatre, this number increased to three. Aeschylus
developed the system of trilogies, while Sophocles abandoned the
trilogy format. He introduced painted (pictorial) scenery,
established the method of the three unities in theatrical practice
(unity of time, action, and place), increased the number of chorus
members to fifteen, etc.

The reforms of drama and theatre are, naturally, associated
with playwrights. Initially, the theatre reformers themselves took
an interest in the theoretical aspects of drama. Aristophanes, the
Athenian comic playwright known as the father of comedy,
examines the works of Aeschylus and Euripides in his comedy
The Frogs, which can be considered one of the first attempts at
analyzing issues related to drama and theatre theory.

86



Film Studies

Mariam Akhalkatsi

Shota Rustaveli Theatre and Film State University of Georgia
Faculty of Arts Sciences, Media and Management

a third-year student of the PhD program in Film Studies,
Supervisor - Head of the PhD Program - Lela Ochiauri
Georgia, Thilisi

Changing the face of war heroes in Georgian and World
Cinema

The report discusses and analyzes how people's lives change
during and after the war. How war affects their psyche, personality
and fate.

For the research process, it is interesting to see how the characters
were before the war and what kind of spiritual world is being
developed further. War can destroy, weaken, or strengthen a
person. New - give positive and negative qualities. Completely
change the life of the community.

To analyze these issues, | will consider: Levan Kitia's film -
"Crossroads"” (1991) Dito Tsintsadze's film picture "On the Edge"
(1993); Martin Scorsese's film "The Taxi Driver" (1976) and
Michael Cimino's work "The Deer Hunter" (1978).

These films clearly depict the situation of the young people
directly involved in the war and the youth involved in the battle;
The reality of the war period and the personal, internal follow-up.
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In the paper, | will analyze the issues - whether they cope with the
intensity of the processes and whether they manage to survive and
continue living.

Media
Guram Liluashuvili
Caucasus International University,
Faculty of Social and Humanities,
Master's Program in International Relations and International
Security, 1st Course
Supervisor: Ekaterine Chalaganidze - Dean of the Faculty of
Social and Humanities of the Caucasus International University
Georgia, Thilisi

The importance of media literacy in waging information
warfare

Media literacy is the ability to effectively access, analyze,
evaluate and communicate information correctly, which
significantly helps us in the process of modern life. Media literacy
develops critical and creative thinking, therefore, a media literate
person knows how to process information effectively. In the digital
world, the importance of media literacy is given a vital role in the
fight against fake news. The spread and percentage of fake news is
increasing day by day, which undermines the formation of a
sustainable society, the construction of state institutions and
contributes to the polarization of society. Media literacy plays a
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crucial role in resolving the above-mentioned issues, it forms and
develops analytical and in-depth thinking by equipping individuals
with critical skills. The importance of media literacy and its
thorough study emphasize its relevance in the educational, social
and technological space.

In turn, information warfare involves the use and manipulation of
information to influence opinions, deceive opponents, or gain
strategic advantage in political, military, or social terms. At the
same time, it is important to protect one’s own information
systems and monitor personal system networks.

Information warfare methods include:

* Suppression of television and radio broadcasts;

 Dissemination of disinformation;

* Blocking of logistical networks;

* Disabling of adversary’s means of communication;

* Others.

It is also necessary to consider interdisciplinary approaches that
will improve today’s reality, including cooperation with
educational institutions. Integration of media literacy into school
programs, awareness-raising campaigns, and algorithmic
transparency modules will be one of the serious steps to achieve
effective results.

Within the framework of the research methodology, the study is
based on social constructionism, according to which reality is
constructed according to the social context and is determined by
the influence of media, culture and public discourse. From the
perspective of social constructionism, media literacy is considered
not only as a skill, but also as part of a process that is closely
related to the perception of information by an individual and its
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integration into society. This approach allows us to analyze how
disinformation is formed and spread and how media literacy can
increase the resilience of society.

Keywords: Media literacy, Disinformation, Propaganda,
Information war, Fake news.
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Representation of the Abkhazia Conflict in the Georgian Press
(Newspaper *’Republic of Georgia” 1992)

From the last decade of the 20th century, Georgia entered a
turbulent period. The collapse of the Soviet Union created an
entirely new environment, one marked by political, economic,
social, and cultural cataclysms.

The political situation was further aggravated by Russia-
inspired conflicts in Abkhazia and in the Tsxinvali region, as well
as by civil confrontations. In Georgian society, the unstable
environment and traumatic events fostered a nihilistic outlook,
which further deepened the already difficult circumstances.
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The Russia-inspired so-called Abkhazia conflict posed the
most severe challenge for the newly established Georgian state;
society was not prepared to mount a dignified resistance. However,
it is crucial that the youth at the forefront of the nation—imbued
with patriotic conscience and national ideals—take the initiative
and willingly step to the front line in defense of the homeland.

It is noteworthy that during this period, several periodicals
emerged which, alongside other issues, also devoted attention to
the Abkhazia conflict.

In our research, we have examined the newspaper
’Republic of Georgia” and have defined the study period as the
year 1992. Our aim is to demonstrate how the Abkhazia conflict
was represented in the Georgian periodical press, to what intensity
and from which perspectives these issues were discussed and
illuminated, and to what extent political matters were represented.

The analyzed material allows us to conclude that in the
1992 issue of *’Republic of Georgia” the Abkhazia conflict was
portrayed from various angles. However, the topic was not
discussed with exceptional intensity; it is also noteworthy that the
chronicles of the war and the underlying causes of the conflict
received comparatively less attention.
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The Capital of Media: Corporate Power and the
Paradox of Commercialization

The political economy of contemporary mass media is
shaped by the concentration of corporate power and the growing
commercialization of the media industry. The ownership structures
of media companies, the dominance of financial capital, and their
reliance on advertising significantly constrain  editorial
independence. In this context, independent editorial policies are
often adjusted or even erased to serve commercial interests,
thereby impeding the development of critical and unbiased
journalism.

Corporate influence shapes both the content of media
products and the financial viability of journalistic organizations.
The vertical and horizontal integration of media conglomerates
fosters an oligopolistic structure, in which a small number of
dominant players control access to information. This concentration
of power hinders the preservation of pluralism and impedes the
emergence of new, independent media platforms.
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The paradox of commercialization lies in the fact that mass
media, often regarded as the cornerstone of a democratic society,
become increasingly subordinate to market forces in their pursuit
of financial sustainability. Media conglomerates tend to prioritize
audience preferences and broad perceptions, often resulting in the
production of populist, sensational, and superficial content.
Consequently, public discourse is reshaped, sacrificing in-depth
analysis in the process.

In this context, the professional ethics of journalism and its
public responsibility—entailing the provision of information to the
public and the discourse of critical issues—are increasingly called
into question, as media outlets are often swayed by commercial
interests. The funding of investigative journalism is particularly
problematic, as it becomes less economically viable due to the
high costs and lengthy production processes involved.

In conclusion, it is essential to recognize that the analysis
of the political economy of the media demonstrates that the
production, distribution, and content shaping of information are
intricately linked to financial gains. Corporate power continues to
expand, and the media’s public role is increasingly governed by
market dynamics. Therefore, a critical approach is vital for
evaluating developments concerning the democracy, pluralism,
and safeguarding of public interests within the media landscape.

Keywords: media, political economy, corporate power,
commercialization, editorial freedom, oligopoly, pluralism,
journalistic ethics, financial sustainability.
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Fake News and Disinformation in the Media

Fake news and disinformation have become the biggest challenge
of the 21st century. Against the backdrop of the development of
information technologies and the increased use of social media,
such false and misleading information spreads rapidly, which
affects society, political processes and, in some cases, public
sentiment. The aim of this conference report is to discuss how fake
news spreads, what impact it has on society and how young people
should learn to distinguish reliable information. How does fake
news spread and how does its impact on society last?

Ways of spreading fake news: social networks, media, bots and
algorithms.

How should young people learn to distinguish reliable
information? Development of critical thinking, verification of
information sources, use of technological tools.

Media education: An important component of the education of
young people is the ability to receive and select correct
information from the media.

Fake news and disinformation represent a major challenge in
modern society.
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